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#:_%(Detail) Lot 9, Zao Wou-Ki, 05.06.80 - Triptyque; Painted in 1980.
¥ © 2024 Artists Rights Society (ARS), New York /ProLitteris, Zurich
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orge n[po, Prescriptiop for the Clinically Normgql, Executed in 2012.
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THIS PAGE:‘(DetaiI) Lot 11, Chu Teh-Chun, Dynamisme bleu I (Blue Dynamism ), Painted in 1982
© 2024 Artists Rights Society (ARS), New York / ADAGP, Paris /
OPPOSITE PAGE: (Detail) Lot 25, Kim Whan-ki, 9-X//-71 #216, Painted in 1971.




(Detail) Lot 12, Zao Wou=Ki;
©:2024 Artists Rights Society (ARS), New York'/_Pro itteris,

THIS PAGE

Lot 15, Sanyu, Nu blanc au genou levé (White Nude, with Raised Knee), Painted in 1930.

OPPOSITE PAGE
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Lot 22, Liu Ye, Painter and Model, Painted in 2010. © Liu Ye Studio
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OPPOSITE PAGE: Lot 34, Yayoi Kusama, SELF-PORTRAIT [BOTEFQ], Painted in 2014.© YAYOlI KUSAMA
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OPPOSITE PAGE: (Detail) Lot 7, René Magritte, La préméditation, Painted in 1943.
© 2024 Artists Rights Society (ARS), New York / ProLitteris, Zurich
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HUANG YUXING

-H-I—I—IE

1]
B -

(B.1975)

Boundless Ocean - Vast Sky

signed and dated 'Huang Yuxing 16-18' (on the reverse of
both panels)

acrylic on canvas (diptych)

each: 200 x 150 cm. (78% x 59 in.) (2)

overall: 200 x 300 cm. (78% x 118Y& in.)

Painted in 2016-2018

HK$3,000,000-5,000,000
US$390,000-64.0,000

PROVENANCE

Private collection, Asia (acquired directly from the artist's
studio)

Acquired from the above by the present owner

BFE-XZ

52 B (EHHE)
2016—2018£F{F
X8 - Huang Yuxing 16-18 (B E1)

iR
Ml FA NG (BEBEEMER TFE)
REEEE L

24 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




* MEHDI GHADYANLOO
M - IhE 5 E

(B.1981)

Memories of the Future FRAIEE

signed with artist's signature, signed again and dated 'Mehdi B H¥ =6

Ghadyanloo 2021' (twice on the reverse); signed with artist's 2021FE

signature (on the overlap) it - BATRE B Mehdi Ghadyanloo 2021 (REE 5H2RIX);
acrylic and oil on canvas BifiRES (EMPITR)

200 x 300 cm. (78% x 1188 in.)

Painted in 2021

HK$800,000-1,200,000
US$110,000-150,000

PROVENANCE KR
Unit, London 30 UnitZB S
Acquired from the above by the present owner REE B E LS R

—
¥
!
\

[
‘]f
-
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION
FEFLFA NI

LUCY BULL
ZEP0 - R

(B.1990)

18:50

oil on canvas ¥ =
178 x 307 cm. (70 Y& x 120 78 in.) 202154
Painted in 2021

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE iR
High Art, Paris B2 High ArtZE R
Acquired from the above by the present owner W& EE LB

28 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




" MARINA PEREZ SIMAO

IHEM - MEEr - A

(B.1980)

Untitled

signed and dated 'MARINA PEREZ SIMAO 9.11.20' (on the
reverse)

oil on canvas

160 x 200 cm. (63 x 78%in.)

Painted in 2020

HK$700,000-1,200,000
US$91,000-150,000

PROVENANCE
Mendes Wood DM, Brussels
Acquired from the above by the present owner

LITERATURE

D. Campbell and O. Yerebakan, Marina Perez Simao,
Cobogd, Rio de Janeiro, 2022 (illustrated, p. 88).

O. Yerebakan, F. Brenner, P. Mendes, and S. Pessoa, Marina
Perez Simio, Rizzoli, New York, 2022 (illustrated, p. 138).

i

R &
2020£E4%
20:8: MARINA PEREZ SIMAO 9:1.20 ()

KR
B ZEF Mendes Wood DM
REEEE D lEE

iR

20224 (IBREMH - fAEHT - 78 ) D. CampbellKO. YerebakanZ

BHEAE Cobogdti iRt (Bl > 588H)
20224 (IBREMH - fMEHT - 7GT=) O. Yerebakan ' F. Brenner
P. MendeskS. PessoaZ ##J Rizzoliti kit (Bl - 55138E)

30 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




HERNAN BAS
MR - BH

d 7™,
(B.1978)

Mystery Bouf (or, the kingdom after
the flood)

signed with artist's initials and dated 'HB 09' (lower right);
signed with artist's initials, titled and dated 'Mystery Bouf
(or, the kingdom after the flood) HB 2009' (on the reverse)
acrylic on canvas over panel

182.9x243 cm. (72 x 95%&in.)

Painted in 2009

HK$4,800,000-8,800,000
US$620,000-1,100,000

PROVENANCE

Lehmann Maupin, New York

Private collection

Perrotin, Paris

Acquired from the above by the present owner in 2013

EXHIBITED

New York, Lehmann Maupin, Hernan Bas: the Dance of

the Machine Gun & Other Forms of Unpopular Expression,
April-July 2009.

Hannover, Kunstverein Hannover, Hernan Bas: The other
side, February-April, 2012.

Malaga, Centro de arte contemporaneo de Malaga, Hernan
Bas, A Brief Intermission, September-December 2018.

LITERATURE

M. Price (ed.), Hernan Bas, Rizzoli International Publications,
New York, 2014 (mentioned, p. 271; illustrated, p. 170-171).
Hernan Bas, A Brief Intermission, exh. cat., Malaga, Centro
de arte contemporaneo de Malaga, 2018 (mentioned, p. 119;
illustrated, p. 32-33).

TRBRIR (SE » HKERER )

[B5e ] £ AR

2009%4E

e :HBO9 (A TF)s

Mystery Bouf (or, the kingdom after the flood) HB 2009 (&%)

KR

A IR R

FANIKLTER

BE BEE
REIEN013FEE LB

R

2009F4-78 TifiFaEs - BT AR 2 R B A ZELR
FiERR, B IAEE

20126248 TifiEaEg - B B4 —m. EHEE
ERRBEMNHE

201859128 THfF R - BET - RERIBRE, BN
BRNRACEM O

R

20144 (#FE9RD - BHT) M. PricefmiB #R#0 RizzoliB MR AR
(IR 582718, BiR ' 5170-1718)

201845 (#fdE R - B MENPIBARE ) BEE R Bhiin
BRINBAEM DO (2R $N1M98; Bk 5$32-338)

32 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




ZHANG ENLI
o BRI

(B.1965)

Big tree (6) K (75)

signed in Chinese and dated '04" (lower right); titled in HE =2H

Chinese (on the reverse) 200454E

oil on canvas BRI 04 (BT A#(X) (D)

250 x 200 cm. (98%6 x 78%4 in.)
Painted in 2004

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE iR
ShanghART Gallery, Shanghai L8 BEMEE
Acquired from the above by the present owner BEEER LW ER

34 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
BEMALE

RENE MAGRITTE

==1 |}

(1898-1967)

La préméditation

signed ‘magritte’ (lower right); inscribed and dated
""a Préméditation" 1943' (on the reverse)

oil on canvas

55.3x46.2cm. (21% x 18Vain.)

Painted in 1943

HK$22,000,000-28,000,000
US$2,900,000-3,600,000

PROVENANCE

Private collection, by whom acquired directly from the artist
in1943

Galerie Isy Brachot, Brussels, by whom acquired from the
above in 1989

Private collection, Europe, by whom acquired from the
above, by 1993

Anonymous sale, Christie's, London, 2 February 2004, lot 60
Private collection, by whom acquired at the above sale; sale,
Christie's, London, 6 February 2007, lot 130

Acquired at the above sale by the present owner

Eglb ) A%*%*Ul’t%':

FTRZH

W =h
194354F
FREE - magritte (B F) ; "La Préméditation” 1943 (£75)

iR

FANKRE (1943 F HIERBEBIR)

HEER R EEEE (1989FEH LRz )

B FANMHEL (1993F B8 8 £ R ) ; 20045F282H R
fE118 ERHE RIR60

FAAMRR (888 EukiAEE ) 5 2007425 6H R £ 118
#wER130

REEEE LRaE

36 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




EXHIBITED

Basel, Galerie Isy Brachot, Magritte, June 1989, pp. 28 &
67 (illustrated pp. 29 & 67); this exhibition later travelled to
Paris, Galerie Isy Brachot, September - December 1989.
Ostende, Provinciaal Museum voor Moderne Kunst,

René Magritte, June - August 1990, no. 39, pp. 158 & 159
(illustrated p. 159).

Verona, Galleria d'Arte Moderna di Palazzo Forti,

Da Magritte a Magritte, July - October 1991, no. 49, p. 99
(illustrated).

Liverpool, Tate Gallery, René Magritte: The Pleasure
Principle, June - October 2011, p. 90 (illustrated); this
exhibition later travelled to Vienna, Albertina, November
2011 - February 2012, p. 113 (illustrated).

San Francisco, Museum of Modern Art, René Magritte,
The Fifth Season, May - October 2018, pl.1, pp. 70 & 148
(illustrated as a frontispiece; illustrated again p. 70).

Paris, Musée de I’Orangerie, Magritte / Renoir. Le
surrealisme en plein soleil, February - July 2021, no. 37,

pp. 66 & 183 (illustrated on the cover; illustrated again p. 67).

LITERATURE

D. Sylvester, ed. & S. Whitfield, René Magritte, Catalogue
Raisonné, vol. Il, Oil Paintings and Objects 1931-1948,
London, 1993, no. 544, p. 324 (illustrated)

J. Curiel, 'Unlikely Pear: “René Magritte: The Fifth Season” at
SFMOMA, in SF Weekly, San Francisco, 30 May 2018

RE

1989568 MMagritte, EZER (R EEHE 528678
(ElHR > 552980 ; BHR » 58678 ) ; IWRELEE AT R L
1989F 98 -128 BR A - EEER

19904F65-88 TMRené Magritte | BXETBET R BMT M
88 R85 39 55158 » 1598 ([BIRR » 551598 )

199178108 T'Da Magritte a Magritte ; #£Z&4R5 Galleria
d'Arte Moderna di Palazzo Forti #75%49 5995 ([EHR )
201168108 TRené Magritte: The Pleasure Principle
F¥il S4SEM8E 55908 (BhR) R EBE LTS E S
20MEENA-20126E28 #ethiy [ RS BF =18 55138
(BhR)

2018858 -108 TRené Magritte, The Fifth Season

E=21 iﬁﬁ%%‘r’uﬂé%ﬁﬁ B5%1 5570 » 148 (B BEIEE
5708

2021858 -78 TMagritte / Renoir. Le surrealisme en

plein soleil ; B2 1 E =17 88 #R5%37 5866-67 1 1838
(BIhR - £ 58675 )

AR

19934 { René Magritte, Catalogue Raisonné, vol. I,

Oil Paintings and Objects, 19311948 ) D. SylvesterfRég
R ARIR554 553248 (BHR)

2018858301 Unlikely Pear: “René Magritte: The Fifth
Season” at SFMOMA { SF Weekly ) E. PrattZ

38 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM
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ASEMINAL NYMPHEAS: PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION

FARFRA NS T 2 BB SE A F

CLAUDE MONET

PR

Z3J Ticx

(1840-1926)

Nymphéas

stamped with signature 'Claude Monet' (Lugt 1819b; lower
right); stamped again with signature 'Claude Monet' (Lugt
1819b; on the reverse)

oil on canvas

73.3x101cm. (287 x 39% in.)

Painted circa 1897-1899

HK$200,000,000-280,000,000
US$25,000,000-35,000,000

PROVENANCE

Michel Monet, Giverny, by descent from the artist
Private collection, France, by descent from the above
Acquired from the above by the present owner

369

HE E=h

#91897-189941F

25E0 : Claude Monet (Lugt 1819b; A F);
Claude Monet (Lugt 1819b; 215

iR

HHER K - B (ERBEMR)
TR FAAMCE (48R E i)
REREE D
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EXHIBITED

Basel, Kunsthalle, Impressionisten, Monet, Pissarro, Sisley,
Vorlaufer und Zeitgenossen, September - November 1949,
no. 200, p. 36 (titled 'zwei seerosen’).

Zurich, Kunsthaus, Claude Monet, May - June 1952, no. 118,
p. 24.

The Hague, Gemeentemuseum, Claude Monet, July -
September 1952, no. 88.

Edinburgh, Royal Scottish Academy, Claude Monet, August -
September 1957, no. 106, p. 59 (illustrated pl. 23 f; incorrectly
dated 'circa1905"); this exhibition later travelled to London,
Tate Gallery, September - November 1957.

Portland, Museum of Art, on long term loan from June 2015
- January 2021.

Louisville, Speed Art Museum, on long term loan from
February 2022 - August 2024.

LITERATURE

G. Bachelard, "Les nymphéas ou Les surprises d'une aube
d'été" in Verve, vol. VII, nos. 27 & 28, Paris, 1952, p. 59
(illustrated).

D. Rouart, J.-D. Rey & R. Maillard, Monet, Nymphéas, ou les
miroirs du temps, Paris, 1972, p. 185 (illustrated).

D. Wildenstein, Claude Monet: Biographie et catalogue
raisonné, vol. IV, Peintures, 1899-1926, Lausanne & Paris,
1985, no. 1505, p. 150 (illustrated p. 151).

D. Wildenstein, Monet: Catalogue raisonné, vol. Ill, Nos. 969
-1595, Cologne, 1996, no. 1505, p. 635 (illustrated).

BRE

1949898 -118 TImpressionisten, Monet, Pissarro, Sisley,
Vorliufer und Zeitgenossen, BZEf BEBEMEE R5E200
F36E (1288zwei seerosen )

19528658 -68 MClaude Monet, BRERiH BRZRH EMTEE

IREE18 55248

19526E78-98 TClaude Monety B3 {87 217 iE 188
imee8s

19574688 -98 TClaude Monet; EBTE BiEHExR 20
1RER106 5595 (BRR » BlSH23f; $5RIEAKI19055(E)

HWREBIEL TS E Y 195798 115 M SISEME
201556 520216013 R4S H RIS ST 6E (REBERE)
2022)&2)%—2024558)% IR ETHR R EEMIEYE (RED
BE

AR

19524 ("Les nymphéas ou les surprises d'une aube d'été"

in Verve, vol. VI ) G. Bachelards 23R 5527 » 28%% 55598
(EhR)

19724 { Monet, Nymphéas, ou les miroirs du temps )

D. Rouart, J.-D. Rey & R. Maillard& B 551855 (EHR )
19854 ( Claude Monet: Biographie et catalogue raisonné,
vol. IV, Peintures, 1899-1926 ) D. Wildenstein® ;&% KB
#RER1505 551508 (@R H151H)

1996£E ( Monet: Catalogue raisonné, vol. lll Nos. 969-1595 )
D. Wildenstein& FLiZ #RE%1505 556355 ([EhR )
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PROPERTY FROM A PRESTIGIOUS EUROPEAN PRIVATE COLLECTION
B =2 B FA N\ LT

ZAO WOU-KI
i HE

(ZHAO WUJI, 1920-2013)

05.06.80 - Triptyque

signed in Chinese and signed ‘ZAQ’ (lower right of panel Il1);
signed, titled, inscribed and dated ‘ZAO WOU-KI Triptyque |
195 x 390 5.6.80." (on the reverse of panel I);

signed, titled, inscribed and dated ‘ZAO WOU-KI Triptyque I
5.6.80195x 390." (on the reverse of panel Il);

signed, titled, inscribed and dated ‘ZAO WOU-KI Triptyque
1115.6.80 195 x 390’ (on the reverse of panel Il1)

oil on canvas (triptych)

each: 195 x 130 cm. (76%4 x 51V&in.) (3)

overall: 195 x 390 cm. (76% x 1534 in.)

Painted in 1980

HK$78,000,000-128,000,000
US$10,000,000-15,000,000

PROVENANCE

The Artist

Artcurial centre d'art plastique contemporain, Paris
(acquired directly from the artist)

Private collection, Europe (acquired from the above in 1988)

This work is accompanied by a certificate of authenticity
issued by the Fondation Zao Wou-Ki on 28 November 2018.

This work is referenced in the archive of the Fondation Zao
Wou-Kiand will be included in the artist's forthcoming
catalogue raisonné prepared by Frangoise Marquet and Yann
Hendgen (Information provided by Fondation Zao Wou-Ki).

05.06.80 - =F5#E

H% =7 (SHHE)

19804E1E

i

IR ZAO (B=HAET);

ZAO WOU-KI Triptyque 1195 x 390 5.6.80. (S5—H#=Ew)

ZAO WOU-KI Triptyque 11 5.6.80 195 x 390. (55 _E#E=1S) 5
ZAO WOU-KI Triptyque 111 5.6.80 195 x 390 (55 =H#=E1Y)

RiR

BIRR

B2 Artcuriad ER B0 (BEEMRAAN)
BRI FA MG (19885 BEE ik 2B ER)

HAERM R E S 201851 B28HABN 2R E

IERESCEEEEEES S X E WS IR HERE -
FBELK 5% - FRRIESHREN (BEBFRIREE) (BXH
HEGESERM)
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EXHIBITED

Paris, Galeries Nationales du Grand Palais, Zao Wou-Ki :
Peintures, encres de Chine, 12 June - 10 August 1981.
Fukuoka, Fukuoka Art Museum, Zao Wou-Ki: Peintures,
encres de Chine, 6 - 21 October 1981. This exhibition later
travelled to Tokyo, Grand Art Gallery, 13 - 18 November
1981; Fukui, Fukui Prefectural Museum of Art, 27 February -
22 March 1982; Kyoto, The National Museum of Modern Art
Kyoto, 30 March - 9 May 1982; Kamakura, The Museum of
Modern Art Kamakura, 16 May - 20 June 1982.

Hong Kong, Hong Kong Arts Centre, Zao Wou-Ki, 1982.
Beijing, The National Art Museum of China, Zao Wou-Ki,
September 1983. This exhibition later travelled to Hangzhou,
Zhejiang Academy of Fine Arts (now China Academy of Art),
1983.

Aix-en-Provence, Galerie de la Prévoté, Zao Wou-Ki : oeuvres
récentes, 1986.

Paris, Artcurial centre d'art plastique contemporain, Zao
Wou-Ki1955-1988, September - November 1988.

LITERATURE

Zao Wou-Ki: Peintures, encres de Chine, exh. cat., Galeries
Nationales du Grand Palais, Paris, 1981 (illustrated, unpaged).
Zao Wou-Ki: Peintures, encres de Chine, exh. cat., Fukuoka
Art Museum, Fukuoka; Grand Art Gallery, Tokyo; Fukui
Prefectural Museum of Art, Fukui; The National Museum
of Modern Art Kyoto, Kyoto; The Museum of Modern

Art Kamakura, Kamakura, 1981-1982 (illustrated & listed,
plate 46, unpaged).

Paintings Zao Wou-Ki, exh. cat., Hong Kong Arts Centre,
Hong Kong, 1982 (illustrated, unpaged).

Zao Wou-Ki, exh. cat., The National Art Museum of China,
Beijing; Zhejiang Academy of Fine Arts (now China Academy
of Art), Hangzhou, 1983 (listed, unpaged).

J. Leymarie, Zao Wou-Ki, Updated Edition, Editions Cercle
d’Art, Paris, and Ediciones Poligrafa, Barcelona, 1986
(illustrated, plate 230, p. 282-283).

Zao Wou-Ki1955-1988, exh. cat., Artcurial centre d'art
plastique contemporain, Paris, 1988 (illustrated, p. 22-23;
listed, p. 45).

Y. Bonnefoy & G. de Cortanze (ed.), Zao Wou-Ki, La
Différence / Enrico Navarra, Paris, 1998 (illustrated, p. 192).
R. Lesgards, Zao Wou-Ki: Couleurs et Mots, Le Cherche-
Midi Editeur, Paris, 1998 (illustrated, p. 43).

D. de Villepin, F. Marquet, Y. Hendgen, Zao Wou-Ki -
Oeuvres 1935-2008, Flammarion, Paris, 2009, 2012 and 2017
(illustrated, p. 226-227).

D. de Villepin, F. Marquet, Y. Hendgen, Zao Wou-Ki -
QOeuvres 1935-2008, Kwai Fung Art Publishing House,
Hong Kong, 2010 (illustrated, p. 226-227).

R. Lesgards, Zao Wou-Ki: Couleurs et Mots, Le Cherche-
Midi Editeur, Paris, 2013 (illustrated, p. 46-47).

B

198156 512H-88108 MR 8% PEIKE, BR
ERAEEHRESE

19815F1086-21H TR {8%E  PEIKE, & mREmH
AR WREIRELI T R L 1981511513180 R&
HEESERAER 198262827H-3822H BH B
I ZEMTEE 5 198238300 -589H ZEB AR IE X SEMT
851982458160 -68208 $#FE M| £ 8
1982 THERIERE, &8 FBBMiH0

1983F9H THEBER, T FEEME LWBREEEUT
HhEEEH 19834 HM T EM 2k (RPEEMN2)
19865 MR EHER) LHi-S@ITHR PrévotéE R
198898118 TH§#EIE 1955-1988, E2 ArtcurialEft
By

AR
19815 (IR @ FEKE) EEER ER EBRAES
BEREEE (BR HEH)
1981-19824F (% 1= hEIKE ) REER B @M
MmEME BR RBAEEAREE  mH BRI EME
REB HEPEIOACSEMEE ) R MR BRIDE R EMEE
(BlREZER H40E BMEH)
1982F (HEBERE) BREER &8 FBEMPLO
(BElRR EE2)
19836 ( HHER ) REE R It FEEREMEE M
I EM 2 (RPEEMZR) (Eik BEH)
19865 ( HEEIR (AFBHFAR)) J. LeymarieZ B2 Editions
Cercle d‘Artkz EEZEZ BB Ediciones Poligrafa (ElhRk * 55230[E
£5282-283H)
19885 ( #B#EHR 1955-1988 ) EEE R B2 Artcurial 2K E
il (EINR > 5522-238 ; &4 55458 )
19984 (#EEENR) Y. BonnefykC. de CortanzefRig E22
La Difference/Enrico Navarraffz ( Elfx » 551928 )
19985 (MG : BFEXF) R Lesgards® BR
Le Cherche—Midi Editeur ([ElAR » 55435 )
2009 201220174 ( #4EH& 1935-2008 ) D. de Villepin,
F. MarquetRY. HendgenZ EE%2Flammarion ([EHx > 5226~
2278)
2010%F (#E#EMR 1935-2008 ) D. de Villepin, F. Marquetk
Y. HendgenZ &8 =L EMitiRit (BRR 55226-2278)
20134 (IR : BB F) R Lesgards® BER
Le Cherche—Midi Editeur (iR » 5546-475)
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“*LALAN

4 ==

(XIE JINGLAN, 1921-1995)

La mére de nuage (Mother of the
Clouds)

signed, titled and dated 'La mére de nuage, Lalan 68’

(on the stretcher of the left panel); signed and dated 'Lalan
68' (on the reverse of the left panel); signed, titled and dated
'La meére de nuage, Lalan 68' (on the stretcher of the centre
panel); signed and dated 'Lalan 68' (on the reverse of the
centre panel); signed, titled and dated 'La mére de nuage,
Lalan 68' (on the stretcher and reverse of the right panel)
oil on canvas (triptych)

each: 162 x 97 cm. (63%4 x 384 in.) (3)

overall: 162 x 291 cm. (63%4 x 114Y42in.)

Painted in 1968

HK$18,000,000-28,000,000
US$2,400,000-3,600,000

PROVENANCE

Estate of the artist

Sotheby’s Hong Kong, 9 April 2008, lot 833
Acquired at the above sale by the present owner

EXHIBITED

Corbeil-Essonnes, Galerie du centre culturel Pablo Neruda,
Maison des jeunes et de la culture Fernand Léger, Lalan,

10 December 1974 - 5 January 1975.

LITERATURE

J.Rougemont (ed.), Lalan, J. M. Beurdeley, Bangkok, 1999
(mentioned, p. 40-41).

E. Bunnag Booth & J.M. Beurdeley (ed.), Lalan: The Cosmic
Dance of the Paintbrush, exh. cat., MAIIAM Contemporary
Art Museum, Chiang Mai, 2017 (mentioned, p. 34).

E. Fung (ed.), Lalan, Rizzoli International Publications Inc.
and Kwai Fung Art Publishing House, Milan, 2022 (illustrated,
p.80-81; listed, p. 314).

This work is registered by the Lalan Archive represented by
Kwai Fung Foundation. For further information, please refer
to Lalan Archive (https://lalanarchive.org/). A certificate of
authenticity can be requested by the successful buyer.

ERIRR

¥ B (ZBHE)

1968£{E
X - La mére de nuage, Lalan 68 (ZEEFE1E);
Lalan 68 (Z£H#ES)

La mére de nuage, Lalan 68 (FE#E1E);
Lalan 68 (FEfEL);
La mére de nuage, Lalan 68 (GE#EHELAER)

RiR

BIRER

20084890 &8 B2t #R57833
REEEE LitiaE

=

19745128100 -197551850 T, RIE-120 Bl -
FEESENLZR BEELESROERR

HHR

19995 (LALANGE) %k - EASRE S8 B KM\ -
AExR (IRK $40-418)

20176 (HISM—SEEX) REBER X 5% - ¥k
TR KB - (AEFIRE 58 MAIAM SR EME
(12K %$348)

20225 (ISR ) BXIREE K Rizzoli BB REEE
ATt Rt (ERR  5580-818 ; &% 531485 )

WEREB RS LEM A E RN SM R EGHEE R
B4 SRR L SUBLEE https://lalanarchive.org/)
BRAAFLEM Y RBERFEES -
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CHU TEH-CHUN

RIERT

(ZHU DEQUN, 1920-2014)

Dynamisme bleu | (Blue Dynamism I)

signed in Chinese, signed again, and dated 'CHU TEH-CHUN
82' (lower right of the right panel);

titled in Chinese, titled again and dated '""Dynamisme Bleu |
B" (diptyque) 1982' (on the reverse of the left panel);

titled in Chinese, titled again and dated ""Dynamisme bleu |
A" (diptyque) 1982' (on the reverse of the right panel)

oil on canvas (diptych)

each: 162 x 130 cm. (63% x 518 in.) (2)

overall: 162 x 260 cm. (63% x 102%& in.)

Painted in 1982

HK$12,000,000-22,000,000
US$1,600,000-2,800,000

PROVENANCE
Acquired directly from the artist by the previous owner
Thence by descent to the present owner

EXHIBITED

Le Havre, André Malraux Fine Arts Museum, Chu Teh-Chun,
paintings - drawings - 1955-1982, June - September 1982.
Taipei, National Museum of History, Chu Teh-Chun, October
1987.

Taipei, Taiwan Museum of Art, Chu Teh-Chun: Exhibition
Tour, 1988-1989. This exhibition also travelled to Changhua,
Changhua County Cultural Center; Hsinchu, Hsinchu
Municipal Cultural Center; Kaohsiung, Kaosiung County
Cultural Center; Keelung, Keelung Municipal Cultural Center;
Miaoli, Miaoli County Cultural Center; Nantou, Nantou
County Cultural Center; Taipei Taipei County Cultural
Center; Taichung, Taichung County Cultural Center; Tainan,
Tainan County Cultural Center; Tainan, Tainan Municipal
Cultural Center; Taitung, Taitung County Cultural Center;
Taoyuan, Taoyuan County Cultural Center; Yilan, Yilan
County Cultural Center; Yunlin, Yunlin County Cultural
Center.

LITERATURE

Chu Teh-Chun, paintings - drawings - 1955-1982, exh. cat.,
André Malraux Fine Arts Museum, Le Havre, 1982

(listed, plate 63, unpaged)

Chu Teh-Chun, exh. cat., National Museum of History,
Taipei, 1987 (illustrated, p.48-49).

EeiEhz—

¥ B (EEE)

198264

R

S/@ B CHU TEH-CHUN 82 (A T)

"Dynamisme Bleu | B" (diptyque) 1982 "&& ;& /3" 2— B"
(EHES);

"Dynamisme bleu | A" (diptyque) 1982 "EEE&iE /3" 2— A"
(RIEL)

iR
BEEEEEBREMNE
IR P R T 2R R M 7

BE

19825F6 5-98 T4R{EEf JME #8748 1955-1982, #fIFEHE
RRFIEHEENE

19875108 TREBHEEREEERE, At Bz EREYE
1988-1989%F TR@EFERENGERE, &t &E&EIEM
8 R EIRTE AT B R 8210 LB SIS0 s $r 17 5h
PRIl B SHEESI b0 B BEEHIIUY
iy B EE WMEEE T L s BIR BRI Sl s Bt
BB UL B SR bFL AR ABEERY
Al &R AL BE AREIULFO
BhE BRI s B BRI S s 2 E4R
BRI S b

AR

19826F (R7BEY M M4 1955-1982 ) RES[E SR #hiTFERT
YU BT AR (B8R 56355 BEE)

19876 (KERBE)RBER A1t B ESEYMELR
(Bl > 5548-498)
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P. Cabanne, Chu Teh-Chun, Cercle D’art Publications, Paris,
1993 (illustrated, plate 32, p. 66-67).

L. Chang and S. Wang (ed.), Chu Teh-Chun Paintings,
KingLing Art Center, Taipei, 1989 (illustrated, p. 94-95).

The authenticity of the artwork has been confirmed by
Fondation Chu Teh-Chun (https://chu-teh-chun.org),
Geneva. This work is referenced in the archive of the
Fondation Chu Teh-Chun and will be included in the artist’s
catalogue raisonné prepared by Fondation Chu Teh-Chun.
This work is accompanied by a certificate of authenticity
issued by the Fondation Chu Teh-Chun.

19934 (sk7&E%) P. Cabanne® EZ Cercle D'arti kit
(ElhR - 8328 1 5566-67H)

1989%FF (KRIERFELE) RIEM TERARE At
ESEEMFO (B 594-958)

IHEREEARNRKERES S (https:/chu—teh—chun.org )
T WM FRER SRR EHESETRERI SRR LS
BESERENEBMRELR  IHEFRIREHESSAERZ

1FRIREE -



12

PROPERTY FROM A PRESTIGIOUS ASIAN PRIVATE COLLECTION
3 BRA LR

ZAO WOU-KI
i

(ZHAO WUJI, 1920-2013)

ile (Island)

signed in Chinese, signed ‘ZAO’ (lower right); signed, titled
and dated ‘ZAO WOU-KI ile, 56’ (on the reverse)

oil on canvas

60 x73cm. (23% x 28%in.)

Painted in 1956

HK$18,000,000-28,000,000
US$2,400,000-3,600,000

PROVENANCE

Galerie de France, Paris

Private collection, Europe

Laurin-Guilloux-Buffetaud Paris, 19 June 1974, lot 208
Private collection, Luxembourg (acquired at the above sale)
Christie's Hong Kong, 24 November 2018, lot 2

Acquired at the above sale by the present owner

EXHIBITED
Paris, Musée du Luxembourg, L'Envolée lyrique, Paris 1945-
1956, 26 April - 6 August 2006.

LITERATURE

P. Persin, M. Ragon & P. Descargues (ed.), LEnvolée lyrique,
Paris 1945-1956, exh. cat., Musée du Luxembourg, Paris,
2006 (illustrated, plate 112, p. 253).

F. Marquet-Zao & Y. Hendgen, Catalogue Raisonne des
Peintures Zao Wou-Ki Volume 11935-1958, Flammarion,
Paris, 2019 (illustrated, plate P-0475, p. 223 & p. 318).

This work is accompanied by a certificate of authenticity
issued by the Fondation Zao Wou-Ki on 26 March 2019.

This work is referenced in the archive of the Fondation Zao
Wou-Ki (Information provided by Fondation Zao Wou-Ki).

5

Y B

1956 E(E

i MIBZAO (B F);
ZAO WOU-KI fle, 56 (£%5)

iR

B2 AMEEE

BRM FA MR

1974F 65198 E 22 Laurin—Guilloux—Buffetaud #75%208
ERE ARG (BB LulinHE)

20185 11H24H &8 £118 R9R2

HEEEE LihRE

R
20065F4H26H-8H6H MFBAIRA: EE1945-1956,
EREEYE BR

R

20065 (IFfEHIFRD 23219451956 ) [REEER P. Persin,
M. Ragon & P. Descargues & EFRE{EYIEE B3R

(BINR » 55112 852538)

20195 (HEMRHERE F—H 1935-1958 )

F. Marquet—Zao2Y. HendgenZ E22 Flammarion HHx
(BINR > $P-0475[@] 223K 318H)

I ERMHEEEE S E201963B26 B 2 (RES

HFREERTHESES G2 Y RE (BHNHHEEGESE
$2it)
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5 - R S ERIFETERIRES - U FERE

001 3 PROPERTY FROM A FAMILY TRUST REPRESENTED BY THE ROYAL FAMILY OF BOURBON-TWO SICILIES AND MR. PATRICK L. ABRAHAM

VINCENT VAN GOGH

*k =
L=

gL

(1853-1890)

Les canots amarrés

oil on canvas
52 x 65 cm. (2072 x 25%&in.)
Painted in Paris in the summer of 1887

HK$230,000,000-380,000,000
US$30,000,000-50,000,000

PROVENANCE

Theo van Gogh [the artist's brother], Paris

Johanna van Gogh-Bonger, Amsterdam, by descent from

the above

Vincent Willem van Gogh, Amsterdam, by descent from the
above

Ambroise Vollard, Paris, by whom acquired from the above
in August 1897

Galerie Bernheim-Jeune, Paris

Independent Gallery, London, 1912

John Tattersall, Dundee, by 1928

Matthew Justice, Dunbee, by whom acquired from the above
Royan Middleton, Aberdeen, by whom acquired from above
in 1933, and thence by descent; sale, Sotheby’s, London,

3 December 1991, lot 18

Acquired at the above sale by the family of the present owner

EXHIBITED

Paris, Ambroise Vollard, December 1896 - February 1897.
London, Doré Galleries, Post-Impressionist and Futurist
Exhibition, October 1913, no. 15.

London, The Independent Gallery, A Few Masterpieces of
French Painting (Ingres to Cézanne), May - June 1925, no. 27.
Kirkcaldy, Art Gallery and Museum, Scottish and Foreign
Artists, 1928, no. 122.

London, Royal Academy of Arts, Exhibition of Dutch Art
1450-1900, January - March 1929, no. 468, p. 196.
Dundee Corporation Galleries, Modern Pictures, 1929,

no. 107.

London, The Lefevre Gallery, Important XIX & XX Century
Works of Art, November - December 1983, no. 18, p. 46
(illustrated p. 47).

FRAME

R B

1887F B RIEMRER

RKiE

ERRE TS (BHNRHBH)

PSR4 KO - s - #B48 (HRE L)
PSS ARSI SUARIE - BEE - S (RB L ublRr)

B2 LhERK X (1897488 EH Lit3kiR)

B2 /MARSBEER

fRE BB (19126F)

BT 08 - 145 RE (19284540)

B B - EEE T (BE LRI

AT BES - KERE (1933FEE FitWE)  hE A%
719911283 R BR st $RER18
HEERBER RS

RE

1896F 1251897528 BR ZHERL - iXHB

19135108 TPost—Impressionist and Futurist Exhibition
R S BRI RoR15

19258E58-68 TA Few Masterpieces of French Painting
(Ingres to Cézanne) f@&3X ¥ EEF w527

19284 Scottish and Foreign Artists; 1R}l = ERiEYIEE
#RER122

1929818 -38 T[Exhibition of Dutch Art 1450-1900, f&3{
EREMBT w7468 5519682

19294F Modern Pictures; BBi#i CorporationZE B ¥R %107
1983F11H-128 Tmportant XIX & XX Century Works of Art,
RE $IEFR B 1R5718 5546E (BhR - B478)
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Aberdeen, Art Gallery, French Masterpieces From a North
East Collection, July 1986 (illustrated).

Martigny, Fondation Pierre Gianadda, Van Gogh, June -
November 2000, no. 30. pp. 181 & 264 (illustrated p. 181).
Warwickshire, Compton Verney, Van Gogh and Britain,
Pioneer Collectors, March - June 2006, no. 12, pp. 72, 124
&128. (illustrated p. 73; titled 'View of a river with rowing
boats'); this exhibition later travelled to Edinburgh, National
Galleries of Scotland, July - September 2006.

LITERATURE

Andries Bonger list, 1890, no. 81 (titled ‘Bord de Seine &
Asniéres (triptyque)).

J.-B. dela Faille, Loeuvre de Vincent van Gogh, Catalogue
Raisonné, Paris & Brussels, 1928, vol. |, no. 300, p. 86
(illustrated vol. Il, pl. LXXXII).

J.-B. dela Faille, Vincent van Gogh, Paris, 1939, no. 384,

p. 279 (illustrated).

J.-B. de la Faille, The Works of Vincent van Gogh, His
Paintings and Drawings, Amsterdam, 1970, no. F 300, pp. 148
&149 (illustrated p. 149).

P. Lecaldano, Tout I'oeuvre peint de Van Gogh, 1881-1888,
Paris, 1971, no. 384, p. 115 (illustrated p. 114).

B. Welsh-Ovcharov, Vincent van Gogh, His Paris Period,
1886-1888, Utrecht, 1976, p. 233.

J. Hulsker, The New Complete Van Gogh, Paintings,
Drawings, Sketches, Amsterdam, 1977, no. 1275, p. 284
(illustrated p. 285; titled 'View of a river with rowboats').

|.F. Walther & R. Metzger, Vincent van Gogh: The Complete
Paintings, vol. |, Etten, April 1881 - Paris, February 1888,
Cologne, 1993, p. 233 (illustrated; titled 'View of a River with
Rowing Boats').

M. Korn, 'Collecting Paintings by Van Gogh in Britain before
the Second World War', in Van Gogh Museum Journal,
Amsterdam, 2002, pp. 136 & 137.

C. Stolwijk & H. Veenenbos, The account book of Theo van
Gogh and Jo van Gogh-Bonger, Amsterdam, 2002, p. 143.

F. Fowle, 'Pioneers of Taste: collecting in Dundee in the
1920s', in Journal of the Scottish Society for Art History,

vol. 11, Dundee, 2006, p. 61.

(Possibly) L. Jansen, H. Luijten & N. Bakker, The Letters,
The Complete Illustrated and Annotated Edition, vol. 4,
Arles 1888 -1889, London, 2009, pp. 164,165,168 & 169,
nos., 637 & 638.

Exh. cat., Vincent van Gogh, Between Earth and Heaven, The
Landscapes, Ostfildern, 2009, fig. 55, pp. 100-105 (illustrated
p.101).

W. Feilchenfeldt, Vincent van Gogh: The Years in France,
Complete Paintings 1886-1890, London, 2013, p. 87
(illustrated).

M. Vellekoop, M. Geldof, E. Hendriks, L. Jansen &

A. de Tagle, eds., Van Gogh’s Studio Practice, exh. cat.,
Amsterdam, 2013, pp. 169,172, 302.

B. Gerritse & J. N. Coutré, eds., Van Gogh and the Avant-
Garde, Along the Seine, exh. cat., New Haven, 2023, no. 50,
pp. 85 & 89 (illustrated).

1986878 French Masterpieces From a North East
Collection; ZE{AT EE (EHR)

2000E68-118 TVan Gogh, BHE BEREEHR =&
WEESE RFIE30 51812645 (BHR» $18185)
2006FE3H-68 Van Gogh and Britain, Pioneer Collectors
FRE 5B Compton Verney #®5512 8572 » 124 » 128E (B »
55735 ; 288 View of a river with rowing boats ) Itt R BB LA
TibZEREH 20065E78-98 BT R BISHERE

HER
18904 Andries Bongeri5 & #R5E81 (12538 Bord de Seine a
Asniéres (triptyque)
19284 (Loeuvre de Vincent van Gogh, Catalogue Raisonné )
J.-B. de la Faille® ERRMEIER I #5300 55868
(AR 2811 - BI5% LXK )
19394 ( Vincent van Gogh ) J.—B. de la Faille® B2
w384 52798 (EHR )
19704 { The Works of Vincent van Gogh, His Paintings and
Drawings ) J.—B. de la FailleZ (U185 457} #REEF300
#5148 1 149H (EIRR  551498)
19712 ( Tout I'oeuvre peint de Van Gogh, 1881-1888 )
P. Lecaldanos® B3 #R95384 551158 (EhR > 51148)
19764 ( Vincent van Gogh, His Paris Period, 1886-1888 )
B. Welsh—OvcharovE B@#5m 52338
19774 { The New Complete Van Gogh, Paintings, Drawings,
Sketches ) J. HulskerZ FBH T #Ro%1275 552848
(EIhR » 52858 ; 258 View of a river with rowboats )
19934 ( Vincent van Gogh: The Complete Paintings, Etten,
April 1881 — Paris, February 1888 ) I.F. Walther&R. Metzger®
RIBE 551 552335 (Bl ; 27 View of a River with Rowing
Boats )
20024 Collecting Paintings by Van Gogh in Britain before the
Second World War { Van Gogh Museum Journal ) M. Korn&
PR Er T 55136 1378
20024 { The account book of Theo van Gogh and Jo van
Gogh—Bonger ) C. Stolwijk&H. Veenenbos# [ i3+
#1438
20062 Pioneers of Taste: collecting in Dundee in the 1920s
{ Journal of the Scottish Society for Art History vol. 1)
F. FowleZ B0 55618
(TTAE) 20094F { The Letters, The Complete lllustrated
and Annotated Edition, vol. 4, Arles 18881889 )
L. Jansen s H. Luijten % N. Bakker® &3¥ 55164 > 165 186 »
1698 #RE7637 1 638
20094 { Vincent van Gogh, Between Earth and Heaven,
The Landscapes ) R EE$% B EEIE/RE 85556
#5100-1055 (BHR * 510185 )
20134 ( Vincent van Gogh: The Years in France, Complete
Paintings 18861890 ) W. Feilchenfeldt® &3 55878
(EhR)
20134 (Van Gogh’s Studio Practice ) R & [El$%
M. Vellekoop » M. Geldof » E. Hendriks > L. Jansen &
A. de Tagle#f#E FI#SETHFT 55169 » 172 - 3028
20234 {Van Gogh and the Avant—Garde, Along the Seine )
REE R B. Gerritse & J. N. CoutréfRig B #FIL50
2585 > 89E ([ElHR)
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“* MARC CHAGALL
A%% ) Ebuéﬂg

(1887-1985)

7| e
Le coq au bouquet NERERTEER
signed ‘Marc Chagall’ (lower right); signed and dated ‘Marc ¥ E
Chagall 1981’ (on the reverse) 1980198154
oil on canvas & - Marc Chagall (BF) s Marc Chagall 1981 (B75)

81.5x65.3cm (32x25%in.)
Painted in 1980-1981

HK$12,000,000-18,000,000
US$1,600,000-2,300,000

PROVENANCE KR
Pierre Matisse Gallery, New York MK RIRE - BEEEE
Acquavella Galleries, Inc., New York, by whom acquired from  #p# [ Zs#t+ 2 R (1986610822 HEEE b2 E7 )
the above on 22 October, 1986 19978118130 A Bi stk ERIAE fRLE160
Anonymous sale, Sotheby’s, New York, 13 November 1997, FANME (B2 Eitines)
lot 160 BRERE LR
Private collection, acquired at the above sale
Acquired from the above by the present owner R

19825118128 TMarc Chagall, Paintings 1980-1981,
EXHIBITED Gouaches 1981, Temperas 1979-1981, Wash Drawings 1979
New York, Pierre Matisse Gallery, Marc Chagall, Paintings M RRIRF - BEEER RER (B 85 RIE%R)
1980-1981, Gouaches 1981, Temperas 1979-1981, Wash
Drawings 1979, November - December 1982, no. 12 ES BNRESS ORI NMESNES T

(illustrated on the cover; with incorrect dimensions).

The Comité Marc Chagall has confirmed the authenticity of
this work
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TMEERANBGE

SANYU
£E

(1895-1966)

Nu blanc au genou levé (White Nude,

with Raised Knee)

signed in Chinese, signed and dated 'SANYU 1930'
(lower left)

oil on canvas

50.3x81.3cm. (19%x 32in.)

Painted in 1930

HK$35,000,000-55,000,000
US$4,600,000-7,100,000

PROVENANCE

Henri-Pierre Roche, Paris (inventory no. 69)
Jean-Claude Riedel, Paris

Dreyfus collection, Paris

Private collection, Singapore (acquired from the above)
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HEE &R

% B
19304F4E
258 FESANYU 1930 (£TF)

iR

B =7 - K5 28 (EFR69 )
B2 [ - 5essiE - HBEE

B2 fE R

HINIE FANMCHE (888 _EukAiR )




EXHIBITED

Taipei, National Museum of History, In Search of a Homeland
- The Art of San Yu, 13 October - 2 December 2001.
Barcelona, Fundacié Joan Mird, La dona, metamorfosi de

la modernitat (The Woman, Metamorphosis of Modernity),
26 November 2004 - 6 February 2005.

LITERATURE

Rita Wong (ed.), Sanyu Catalogue Raisonné: Oil Paintings,
YAGEO Foundation and Lin & Keng Art Publications, Taipei,
2001 (illustrated, plate 4, p. 103).

Pauline Kao (ed.), In Search of a Homeland - The Art of

San Yu, National Museum of History, Taipei, 2001
(illustrated, plate 13, p. 48).

L'écriture du corps (Sanyu, Language of the Body), Guimet
Museum, Paris, 2004 (illustrated, plate 24, p. 60, 127).
Gladys Fabre (ed.), La dona, metamorfosi de la modernitat
(The Woman, Metamorphosis of Modernity), Fundacié Joan
Miro, Barcelona, 2004 (illustrated, p. 191).

YiZhuang, Gu Yue (ed.), World Famous Artist - Sanyu, Hebei
Education Publishing House, Hebei, 2010 (illustrated, p. 72).
Rita Wong (ed.), Sanyu: Catalogue Raisonné: Oil Paintings
Volume II, The Li Ching Cultural and Educational Foundation,
Taipei, 2011 (illustrated, plate 4, p. 116).

R. Wong (ed.), SANYU: His Life and Complete Works in

Qil Volume One, The Li Ching Cultural and Educational
Foundation, Taipei, 2024 (illustrated, plate 76, p. 73).

R. Wong (ed.), SANYU: His Life and Complete Works in

Qil Volume Two, The Li Ching Cultural and Educational
Foundation, Taipei, 2024 (illustrated, plate 24, p. 54, 382).

RH
200110A138 12828 MBI —— B EAE R
ait B EEEE

2004618260 -2860 Mt BREFZRE
EEER KBESE

i

2001 (EEHERE) KHLFEE st EEESR
ARREM Bt (B §ReR4 » 551038)

20015 (MIBE—FEMNEBEN) SEERE &1t
E37 FE SRS AR (BIRR » #R 5513 » 5548H)

20045 (BE: BEEES) BR AEREZE=EYE
(BIHR * $R9%24 » H60R127H)

20045 (LZME—RRERZRE ) BEFHE - XHRE
EEEH XEBESTZ (B $1918)

2010 (HRZER EE) ZEKRERRFEE Tt

At B Bt (B 55728)

20NE (BEHEZE (BTM) ) KNAEE &1t
UEXHESE (B RFIR4 0 FE16E)

20245 (BE &EFERERE £—35) KRS &1t
UBXHESE (B #7576 » $5738)

20245 (BE:EFEMBRE FTE) KRAFEE &1t
UEXHESE (B 9524 1 554K 3828)
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TINGYIN YUNG
T TR
(DING YANYONG, 1902-1978)

Nude 3oy

signed and dated 'Y.Y. TING 12/10.70' (upper left) W B
oil on canvas 197084
91.3x60.5 cm. (36 x 23% in.) 205 YYTING 12/10.70 (£ 1)

Painted in 1970

HK$1,500,000-2,000,000
US$200,000-260,000

PROVENANCE IR

Man Shum Yau (acquired directly from the artist) EX#H (BESEEMNR)

Private collection, Canada (by inheritance from the above) INZE X FAAME, (#8758 Ek3kE)

Acquired from the above by the present owners BEEEE LkRE

This work is accompanied by a letter of opinion issued WERIIEIEA I EXHEESEEETRANLZ TR
by Rita Wong and The Li Ching Cultural and Educational Y ZEmBRE IEREKERT T HT884R L SRl
Foundation. This work will be included in the Online Archive (http://www.tingyinyung.org/)

of Ting Yin Yung (http://www.tingyinyung.org/).
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7 LEPHO

E0 =X
S T=|

(1907-2001)

Les musiciens dans un jardin TCEENTER
(Musicians in a Garden)
7KEB 7KHp 487
signed in Chinese and signed again ‘Le Pho’ (upper left) gl;“-%gﬂiﬁ_e pho (£.E)
ink and gouache on silk ﬁ;ﬁgégﬂ_w
72x54 cm. (28% x 21%4 in.) =
Painted circa 1940
one seal of the artist
HK$5,000,000-7,000,000
US$650,000-900,000
PROVENANCE KiE
Acquired from France in 2001 20014 BERIXE
Private collection, Asia BN
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ALIX AYME
fIF e B - tR18

(1894-1989)

Pastorale HE

signed ‘Alix Aymé’ (lower right of the middle panel) &R AR

lacquer on panel #91938-1940FEE

each: 150 x 76 cm. (59 x 297%&in.) (3) i - Alix Aymé (SR T)
overall: 150 x 228 cm. (59 x 89% in.)

Executed circa 1938-1940

HK$1,000,000-1,800,000
US$130,000-230,000

PROVENANCE iR
Private collection, France TR AN M TR
Acquired from the above by the present owner W& EE LR RIE
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ADRIEN-JEAN LE MAYEUR

DE MERPRES

08801958

Women by the Lotus Pond

signed . Le Mayeur' (lower left)

oil on canvas, in the original hand-carved Balinese frame
100 x 120 cm. (39%6 x 474 in.)

Painted in the late 1930s

HK$3,000,000-5,000,000
US$390,000-640,000

PROVENANCE

Private collection, Singapore

Christie's Singapore, 4 October 1998, lot 236
Private collection, USA (acquired at the above sale)
Christie's Hong Kong, 29 May 2005, lot 18

Private collection, USA (acquired at the above sale)
Christie’s Hong Kong, 22 November 2014, lot 18
Private collection (acquired at the above sale)

33 Auction, 4 December 2022, lot 22

Acquired at the above sale by the present owner

EB=gndl

S EERI L F

R Bh FEFHEENE
1930 KIE
ik J. Le Mayeur (£7F)

EbEIYN e

199851084 H N FE 115 #Re%236
6 AN (B8 LiRE)
200555290 &8 118 RiR18
6 AN (B8 LRE)
2014115220 &8 E15 wRoR18
FANWGE (888 L WRE)

20224E12 B4R 33 E Rik22
BREEE Llins
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PROPERTY FROM AN IMPORTANT THAI PRIVATE COLLECTION
REEEFAAME

DAMRONG WONG-UPARAJ

FEEE

(1936-2002)

Shore Scene with Boats, Rocks and
Scaffold-Like Poles

signed and dated 'Damrong.w 1961 (upper right)
oil on canvas

79.5x147.5 cm. (314 x 58"& in.)

Painted in 1961

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE

Acquired directly from the artist by Faye G.Y Stone
Thence by descent to the previous owner

Private collection, USA

Christie’s Hong Kong, 25 May 2014, lot 365
Acquired at the above sale by the present owner

EXHIBITED

Bangkok, Bangkok Art and Culture Centre, Damrong
Wong-Uparaj: A Retrospective of Versatility and Discipline,
April-July 2021.

LITERATURE

MoNWIC and Bangkok Art and Culture Centre, Damrong
Wong-Uparaj: A Retrospective of Versatility and Discipline,
exh cat., Bangkok Art and Culture Centre, Bangkok, 2021
(illustrated, p. 51,172).

FEan - SRR

HE B
1961EE(E
#X38 : Damrong.w 1961 (f5 L)

_.
il

iR

Faye G.Y Stone HIZHBEREMR

B R B

£ FA N

201458250 &E =115 fRiR365
HEEEE LnRE

RE
20214878 TREEHE S SBELCENOE, 88
SBRBMILFD

R

20215F (FHREH : S SBRLCENERRE) REE R
MoNWICK: B EZMi bl 86 EREMLHL
(BIhR » 8851 0 1728)
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LI CHEN

= H

(B.1963)

Golden Rain

signed in Chinese, signed again, numbered and dated
‘Li Chen 7/8 2005' (incised on the back)

bronze sculpture

94(H) x 54.5x48.5 cm. (37 x 212 x 19V& in.)
Executed in 2005

edition: 7/8

HK$1,200,000-2,200,000
US$160,000-280,000

PROVENANCE
Asia Art Center, Taipei
Private collection, Asia

EXHIBITED

Beijing, National Art Museum of China, Li Chen: In Search
of Spiritual Space, 29 April - 11 May 2008 (different size and
edition exhibited).

Singapore, Singapore Art Museum, Li Chen:
Mind-Body:-Spirit, 24 September - 9 December 2009
(different size and edition exhibited).

Shanghai, Aurora Museum, Through the Ages - Li Chen Solo
Exhibition, 3 November 2018 - 27 January 2019 (different size
and edition exhibited).

Taipei, Asia Art Center Taipei, Transgression throughout
the Volatile World - Inaugural Exhibition of Asia Art Center
Taipei New Flagship Space, 29 May - 12 September 2021
(different size and edition exhibited).

LITERATURE

Asia Art Center, Li Chen-Energy of Emptiness: 52nd
International Art Exhibition, exh. cat., La Biennale di Venezia,
Venice, 2007 (different size and edition illustrated, p. 186-
189).

Asia Art Center, Li Chen-In Search of Spiritual Space: Solo
Exhibition at National Art Museum of China, exh. cat.,
National Art Museum of China, Beijing, 2008 (different
size and edition illustrated, illustrated in detail, cover page;
illustrated, p. 130-139; listed, p. 198).

Singapore Art Museum, Li Chen- Mind-Body-Spirit: 2009
Solo Exhibition at Singapore Art Museum, exh. cat.,
Singapore Art Museum, Singapore, 2010 (different size and
edition illustrated, p. 90-91).

SRt e 22

20054EE

£75  Z5H Li Chen 7/8 2005 (A &)
hr#1:7/8

i

&b EMEg R

a3 A AL

BE

2008F4H29H-5811H "=H: S#EMN=RE, b=
FEEME (REATRRIRRE)

20094 9824H-12B98 "Z=H: & 588 T, g
N EM e (BEATRBRIRRE)

2018F11B3H 201918278 THEFSR—FHBER, LiE
EBEEYE (REATEARIRRE)
202158298 -98 128 WA ~ERIFE S htE—
By O EIERZRIMERE ) 81t TNBHTHO (B1b)
(BEATRRIRRE)

i

20075 (FEHE-EZEFPHEE  F2ERCHEERE) REE
% DHEMPOE BRI BRIEFRE (BRATRIRITR
Hr & 51861898 )

20085 (FE-SHBMWNZEM  FEEMERRE ) REBE R
TEMEMTPOZE JbT FEISEMTEE ( BARRI RhRE
SEMENR 0 39 5 BIAR  $5130-1398 ; 4% 551988 )

2010%FF (Z=E-¥51 - S8 - T8 20095 N =M@ R )
EEELF FHINFEEMER SN FINEEME (BREFRRE
RIYRARE 590K 91H)
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Asia Art Center, Greatness of Spirit: Li Chen Premiere
Sculpture Exhibition in Taiwan, exh. cat., Chiang Kai-shek
Memorial Hall, Taipei, 2012 (different size and edition
illustrated, p. 56 &162).

Asia Art Center, Li Chen: New Eastern Sculpture -
Monumental Levity, exh. cat., Place Vendéme, Paris, 2013
(different size and edition illustrated, p.17).

Asia Art Center, Through the Ages——Li Chen, exh. cat.,
Aurora Museum, Shanghai, 2019 (different size and edition
illustrated, p.122-126).

This work is accompanied by a certificate of authenticity
issued by Asia Art Center, Taipei.

202F (AR THAEALMEBEER ) REER
TMERFOE Bt FELSE (BRAFRIRIRRE
B568%1628)

2013 (FEFEHME - BENEK ) REE R
DMBERPOE BR NEES (BRAFRRIRERE
B178)

20195 (HFSR—FH ) REER EMBfiPOE i
ZEEME (BMRAFRIRIRMRE 5£122-1268)

LA EmB B LM AT R O 2 FmiRE E



“*LIUYE

2 25

(B.1964)

Painter and Model

signed in Chinese, signed and dated ‘YE 2010’ (lower right)
acrylic on canvas

80 x100 cm. (31V2x39%in.)

Painted in 2010

HK$11,000,000-18,000,000
US$1,500,000-2,300,000

PROVENANCE

Sperone Westwater Gallery, New York

Private collection, USA

Private collection, Asia (acquired from the above)
Christie's Hong Kong, 25 May 2019, lot 66

Acquired directly at the above sale by the present owner

EXHIBITED

Beijing, Eastation Gallery, Portraits, 2011.

New York, Sperone Westwater Gallery, Liu Ye Bamboo
Bamboo Broadway, 6 September - 27 October 2012.

LITERATURE
Liu Ye: Bamboo Bamboo Broadway, exh. cat., Sperone

Westwater Gallery, New York, 2012 (mentioned, p.7 and 40;

illustrated, p. 19).

Xiao Xiao, The World According To Liu Ye, Art Bank,
September 2012 (illustrated, p. 45).

L'Officiel Art 79, The Winner Liu Ye, Paris, January 2014
(illustrated, p. 57).

Christoph Noe (ed.), Liu Ye: Catalogue Raisonné 1991-2015,
Hatje Cantz Verlag, Ostfildern, 2015 (illustrated, p. 222-223

and 344).

ERMEFR

[EE5e ) B
20105F(E
ik 2010 8F YE(BT)

R
K HrEAKE - BETRRATE
2 FANMRE

SR FAAMRET (888 LI aRiR )
2019558250 & 118 w5766
HE&EEE LihRE

B

2015 THR, bR RILER

20126698 6H-108278 TR  TFIIFEERE, A1
HTIAE - BERRATE

R

202FF (BT TFMTEEE) REER A1 BAE -
SRS ER (IBR $7R408 ; Bl $198)
20124E9F (BITFRPAIES ) (E4iIR1T) Xiao XiaoE
(BlhR  55458)

20144E (FZR BIEF) (L'Officiel Art 79 ) —B9% &
(BlHR » 58578

20154 (BI%: B2 & 1991-2015 ) Christoph NoefRiE

BHTEIERE Hatje Cantz Verlag (BlfR » 55222-223%:3448)

76 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




23

WANG GUANGY!

TES

(B.1957)

Red Rationality: Revision of Idols

signed and dated '89. Wang Guang Yi' (lower right)
oil on canvas

118 x173.8 cm. (46%2x 68%8in.)

Painted in 1989

HK$4,000,000-6,000,000
US$520,000-770,000

PROVENANCE

Private collection

Sotheby’s Hong Kong, 7 October 2007, lot 671
Private collection, Asia

Christie’s Hong Kong, 28 May 2011, lot 1031
Acquired at the above sale by the present owner

LITERATURE

A History of China Modern Art, 1979-1989, Hunan Fine Arts
Publishing House, Hunan, 1992 (illustrated, p. 179).
1542-2000 Chinese QOil Painting, Hunan Fine Arts Publishing
House, Hunan, 2002 (illustrated, p. 1401).

Black White Grey: A Conscious Cultural Stance, Hunan Fine
Arts Publishing House, Hunan, 2002 (illustrated, p. 61).

Lu Peng (ed.), A History of Artin Twentieth-Century China,
Peking University Press, Beijing, 2006 (illustrated, plate 31-11,
p.857).

Li Qing, Lu Peng (ed.), Wang Guangyi: Change and
Perseverance (Contemporary Artists Series 2nd Edition),
Sichuan Art Publishing Company, Chengdu, 2007 (illustrated,
p.37).

eIt - BERYELE

¥ B
19895
X581 89. Wang Guang Yi (BF)

iR

FA N

20074F1087H &8 &=Lt #Ro%671
sl AN

2011558281 &8 fEL15 fRIR1031
REEEE LRinE

R

19925 (FhEIREMTSE1979-1989 ) #iRE HBRIEM E AR
(BIHR > $1798)

20025 (1542-2000°REMEESC AL ) AR MRS E M B AR
(Bl EB1401E)

20025 (EAK:—EEHHIEE) M

HE ST Rt (Blh 0 5618)

20065 (20fHiCHhEBME ) BFE ItRAZ2EMT b=
(BIHR > B31-11E > 5857H)

20075 (TERE  SEEYE (EREMREFZZ FT8E) )
FEE SR D MU =M R (BiR $378)

78 20TH/21ST CENTURY EVENING SALE - SALE 21648 - 26 SEPTEMBER 7.00PM




* HAO LIANG

&

(B.1983)

Bamboo Hut (1)

signed in Chinese (lower left)

ink and colour on silk laid on board
175x 88.2 cm. (6876 x 34%4in.)
Painted in 2015

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE
Hive Center for Contemporary Art, Beijing
Acquired from the above by the present owner

EXHIBITED

Beijing, Hive Center for Contemporary Art, Painting as Strait
Gate: Post-80s Artists Invitation Exhibition, 26 August -

24 September 2016.

Shanghai, Shanghai Minsheng Art Museum, Everyday
Legend, 8 November - 7 December 2016.

LITERATURE

J. Xia (ed.), Painting as Strait Gate: Post-80s Artists Invitation
Exhibition, exh. cat., Hive Center for Contemporary Art,
Beijing, 2016 (illustrated, p. 75).

J.Jiang & N.Nan (ed.), Everyday Legend, exh. cat.,

Shanghai Minsheng Art Museum, Shanghai, 2017
(illustrated, p. 44-45).

E(Z)

BEBAETER
201554F
i B8R (ET)

iR
bR BEER B PO
REEEE LB

BE

20165E8H26H-9824H "EAREFINEE  SOBBMRE
AR bR BEERBATRO

20165 11B8H-12A7H TSXEM, L LISRERKSE
g

KR

20165 (MEAREFINEE  SOREMKHER ) EERR
EFRARE It BEERBM O (B $B758)

20176 (S REM) REER 6P\ RiEERFEE Lis
TERERREME (B $844-458)
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0025 PROPERTY FROM A PROMINENT ASIAN PRIVATE COLLECTION

TEMBEHFAN LT

KIM WHAN-KI

ERE

(1913-1974)

9-XII-71 #216

signed, dated, and inscribed ‘9-XII-71 whanki NEW YORK
#216’ (on the reverse)

oil on cotton

127 x 251 cm. (50 x 987& in.)

Painted in 1971

HK$45,000,000-65,000,000
US$5,800,000-8,400,000

PROVENANCE
Gallery Hyundai, Seoul
Acquired from the above by the present owner in 2006

EXHIBITED
Seoul, Gallery Hyundai, WHANKI: A 25th Anniversary
Exhibition on the Death of Whanki, May 1999.

Seoul, POSCO Art Museum, The Empty Field - Kim Whanki,

Park Sookeun, Lee Jungseop, July - September 2020.

LITERATURE

WHANKI: A 25th Anniversary Exhibition on the Death
of Whanki, exh. cat., Gallery Hyundai, Seoul, 1999
(illustrated, p. 72).

N. Cater (ed.), Kim Whanki 1913-1974: The most beloved
painter in Korea, Maronie Books, Paju, 2011 (illustrated,
p. 265 and 358).

R AR
1971f|5{’E
X8 9-XI1-71 whanki NEW YORK #216 (%)

iR

=i RAER
REEN2006FHEH Lk B Ep
RE

199958 MgE GEMiH 25 BFRSRE, B RRAEM
2020478 -98 TThe Empty Field - £ & #5517
=, EF POSCOETME

IR

1999F (IBE JREHH2SBFESE) EEER 85F
BB (Bik $728)

20156 ( £IRE1913-1974 : RS WENERER)

N. Cater{f7#8 3N Maronie BooksH kit
(EIfR » 55265 » 358H)
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< HO
— == ?
(1918-2009)

Jamais vu de mémoire d’arbre
(Never seen the memories of a tree)

signed and dated 'SEUND JA RHEE 63-65' (lower right);
signed and dated again, titled, and inscribed '1863 RIVAZUR
6511. RANELAGH. "JAMAIS VU DE MEMOIRE D'ARBRE"
SEUND JA RHEE' (on the reverse)

oil on canvas

130 x193 cm. (51% x 76 in.)

Painted in 1963-1965

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE

Private collection, Korea

Gallery Hyundai, Seoul (acquired from the above)
Acquired from the above by the present owner

EXHIBITED

Paris, Galerie de la Lumiére, Seund Ja Rhee, April - May 1967.
Chateau-Musée de Cagnes-sur-Mer, Seund Ja Rhee, April -
June 1976.

Seoul, Gallery Hyundai, Seund Ja Rhee, February 1985.
Gwacheon, National Museum of Modern and Contemporary
Art, Seundja Rhee, April 1988.

Gwacheon, National Museum of Modern and Contemporary

Art, Rhee Seundja: Road to the Antipodes, March - July 2018.

Seoul, Gallery Hyundai, Seundja Rhee's Abstract Painting
1957-1968, September-October 2018.

LITERATURE:

Seund Ja Rhee, exh. cat., Galerie de la Lumiére, Paris, 1967
(no. 13).

Seund Ja Rhee, exh. cat., Chateau-Musée de Cagnes-sur-
Mer, 1976 (illustrated, p. 10-11).

M. Butor, Seund Ja Rhee, Youl-wha-Dang, Seoul, 1985
(illustrated, p. 77, no. 38).

Seundja Rhee, exh. cat., National Museum of Modern and
Contemporary Art, Gwacheon, 1988 (illustrated, p. 34, fig. 3,
no. 54).

Rhee Seundja: Road to the Antipodes, exh. cat., National
Museum of Modern and Contemporary Art, Gwacheon,
2018 (illustrated, p. 100).

* RHEE SEUNDJA

KRERBERIECE

R B
1963-196551F

a8 - SEUND JA RHEE 63-65 (7F) 5

"1863 RIVAZUR 65 11. RANELAGH. "JAMAIS VU DE
MEMOIRE D'ARBRE" SEUND JA RHEE (&%)

R

BR B FANMTEL

B RACEE (BE LK)
REEEE LB

B’

1967F4-58 TZHF, [E28 Galerie de la Lumiere
19765F4-68 MZET, EBRERER

1985528 TZ=E7F, BHE RAERE

1988%F 48 MZE7F, )| B RAEME
20185378 =BT #i&z i, R/ BESIRREME
20185 9-108 MZFEOFRIMRIGE 1957-1968, B
RRERE

HRR:
19674 (ZE2F ) RE[E$% B2 Galerie de la Lumiére
(#m5713)

19765 (FE7 ) EEER B8 FENERE
(BlRR > 5510-118)

19856 (ZEE2F) M. Butor® B Youl-wha-Dangifit
(BliR > 5778 #R9%38)

19885 (FEI7 ) EEEIR R/ B IR EME
(ElhR > 58345 7 ZB3[E #m5R54)

20185 (ZFEIF: #iRZ IR ) REE R R BT RREME
(ERR > 551008)
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Seundja Rhee’s Abstract Painting 1957-1968, exh. cat.,
Gallery Hyundai, Seoul, 2018 (illustrated, n.p., no. 38).
Seundja Rhee 1918-2009, Maronie Books, Seoul, 2018
(illustrated, p. 192-193, no. 57).

20185 (ZELFAYIMSREE 19571968 ) EEEIR B
BARER (B EEE {w9538)

20184 ( ZXE2F1918-2009 ) E5#F Maronie BooksH it
(BBR » 85192-1938 » #REE57)
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LEE BAE

7k = 1
i
(B.1956)

Issu du feu - Do 5 (From Fire - Do 5)

signed, signed in Korean, titled, dated and inscribed 'Leebae
2003 Issu du feu - Do 5 charbon de bois sur toile 162x130cm
cheong do' (on the reverse)

charcoal on canvas

162 x 130 cm. (63%4 x 51%s in.)

Painted in 2003

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE
Johyun Gallery, Busan
Acquired from the above by the present owner

K& - Do 5

Kix =

20035E

Xk - Leebae 2003 Issu du feu — Do 5 charbon de bois sur toile
162x130cm cheong do (£1)

RiE
£11] Johyun=EEp
R B L= R
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L]

(1902-1983)

<=3

Sankai

signed, titled, and dated in Japanese (on a label affixed to
the reverse)

oil on wood

183 x183 cm.(72x72in.)

Painted in 1956

HK$3,000,000-5,000,000
US$390,000-64.0,000

PROVENANCE

Minami Gallery, Tokyo

Private collection, Switzerland (acquired from the above at
FIACin1978)

Thence by descent to the present owner

EXHIBITED
Tokyo, Tokyo Metropolitan Art Museum, The 41st NIKA
Exhibition, 1956.

LITERATURE
Takeo Yamaguchi, Takeo Yamaguchi Sakuhinshu, Kodansha,
Tokyo, 1981 (illustrated, plate 24, unpaged).

This work is accompanied by a certificate of authenticity
issued by Takeo Yamaguchi Artwork Registration
Association.

TAKEO YAMAGUCH]I
Ed

e

SR AR
195641
B —NAAFE LORS (E5EH L)

iR

ERIR FAE R

It RN (IR1978 F BB EREFER BMEES
IR AR R 2R R

BE
19565 T—RIE 5410, HFE RREPEME
KR

1981F (IIARSBERE) WAREE BR
HASHENT LR (BR 5248 BEEH)

HERMIIORBIERESHERHZRES
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PROPERTY FROM AN IMPORTANT JAPANESE PRIVATE COLLECTION
BIATEEFA N

KAZUO SHIRAGA

E= HE

Z—h

(1924-2008)

Shakudei (Burning Mud)

signed in Japanese (lower right); signed again, titled, and
dated in Japanese (on the reverse)

oil on canvas

130 x162 cm. (518 x 63%in.)

Painted in 1992

HK$6,000,000-9,000,000
US$780,000-1,200,000

PROVENANCE:

Private collection, Japan

Art U, Osaka

Acquired from the above by the present owner in 2007

This work is accompanied by a certificate of registration
issued by the Japan Art Dealers Association, dated 18 June
2024.

Kife

¥ B

19924

Pk BE—# (BF) MR Ly <TWL RE— 1 FTREFZA
+mE (EB5)

FKiR:

B FAAMLEL
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& [R2007F 8 Lk E R

UbfEm B A BB EEAI2024F6 H18AME L Fmix
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PIERRE SOULAGES

iR -

(1919-2022)

BRI S

Peinture 162 x 130 cm, 26 mai 1963

signed and dated ‘Soulages 63’ (lower right); signed and
dated ‘26 Mai 63 SOULAGES’ (on the reverse)

oil on canvas

162.3x130 cm. (64 x 51%4in.)

Painted in 1963

HK$33,000,000-55,000,000
US$4,300,000-7,100,000

PROVENANCE

Kootz Gallery, New York

Galerie de France, Paris (acquired in 1970)

Private collection, Switzerland (acquired from the above in
1972)

Christie’s London, 30 November 1989, lot 759

Private collection, Switzerland (acquired at the above sale)
Sotheby’s London, 30 November 1994, lot 47

Essl Collection, Klosterneuburg

Essl:44 Works, Christie’s London, 13 October 2014, lot 36
Private collection, Europe (acquired at the above sale)
Acquired from the above by the present owner

=E 162 x130 293 1963F5H26H

/E?F/ Ezﬁ

19636F(E

i Soulages 63 (BF);

26 Mai 63 SOULAGES (£%5)

L
%ﬂ%ﬁ 5%k B BB

B2 AR (Br19705)
Tt FAAMER (19726F 88 8 i =2 Bp)
1989 11H30H M FE11S #RaK759
Wt FAAME (8 EtinE)
1994F 118308 M BRELL fRiR47
SLEENIS T2 EssIER
20145108130 @38 (£ 118 EssIRiEIA 1755736
BRI FA A MHET (B8 2 EbiRER)
RE&EEE IR RE
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EXHIBITED

New York, Kootz Gallery, Soulages, January - February 1964.

Lisbon, Fundacdo Calouste Gulbenkian, Arte francesca
depois de 1950, May - July 1971.

Paris, Galerie de France, 25 Ans de Peinture en France, 1972.
This exhibition later travelled to New York, Kootz Gallery.
Klosterneuburg, Sammlung Essl - Kunst der Gegenwart,
Sammlung Essl - the first view, November 1999 - October
2000.

Klosterneuburg, Essl Museum - Kunst der Gegenwart,
Sammlung Essl - Permanent 02, March 2002 - May 2003.
Klosterneuburg, Essl Museum - Kunst der Gegenwart, Pierre
Soulages: Painting the Light, June - September 2006.
Vienna, Kunstforum, Wege der Abstrakten Malerei, Monet,
Kandinsky, Rothko und die Folgen, February - June 2008.
Klosterneuburg, Essl Museum - Kunst der Gegenwart,

Vier Tage Sammlung Essl, November 2009.
Klosterneuburg, Essl Museum - Kunst der Gegenwart,
CORSO, Werke der Sammlung Essl im Dialog, January -
November 2010.

Rodez, Musée Soulages, 2021-2024 (on long-term loan).

LITERATURE

Arte francesca depois de 1950, exh. cat., Lisbon, Fundagio
Calouste Gulbenkian, 1971 (listed, no. XXXVIII, p. 34).

P. Encrevé, Soulages, L'oeuvre complet Peintures Il. 1959-
1978, Paris 1995 (illustrated, no. 498, p. 134).

Sammlung Essl - the first view, exh. cat., Klosterneuburg,
Sammlung Essl - Kunst der Gegenwart, 1999

(illustrated, p. 153).

Pierre Soulages: Painting the Light, exh. cat., Klosterneuburg,

Essl Museum - Kunst der Gegenwart, 2006

(illustrated, p. 12, 22 and 45).

P. Encrevé, Soulages Les peintures 1946-2006, Seuil, Paris,
2007 (mentioned, no. 498, p.161)

Wege der Abstrakten Malerei, Monet, Kandinsky, Rothko
und die Folgen,exh. cat.,Vienna, Kunstforum, 2008
(illustrated, no. 58, p. 151,168, and 193).

BRE

1964F18-28 &I 5 BEEE

1971F58-78 950 F&H B85, BEIAR
HREZEEYE

1972 ""H+RFNEEESE) BRIEZHASH LRERE
LA 2R AR B4k EE D

1999115 -20004108 Sammlung Essl — the first view
SoIRHTREHT & Essl EMiEE

2002438 -2003F58 Sammlung Essl 3k A MIFEE
ORI EssISEHTEE

20065F65-98 IR - BRiUE  IEIR) RISERE 2
Essl 488

20085F2H-68 THIK@= ER BT HE BITRAORE
REER, #thik Kunstforum

20095118 TEssl Museum — Kunst der Gegenwart
SoIRHTREHT & Essl EMiEE

2010818 -118 TCORSO, Werke der Sammlung Essl im
Dialog) Fe/EHT4FHER EssIZEMigR

2021-20244F B{EK BRI HEME (REIBR)

kR

19715 (19507809

A EEYE (E

19954 (fRi% - BRI - 1@ B 25 S5 1959-1978 )

P. Encrevé® (BlhR 554988’ 55134 H)

19994 (Sammlung Essl — the first view ) R E
SeEETISHTE Essl =1iE (BlhR > $51538)

20065 (fi£i% - BRI YR ) REER RSHSHE
EssIfiieE (BlhR > 5512 » 2R 458)

20074 (ER¥UE 482 1946-2006 ) P. Encrevés BR
Seuil iR (125 > 55498[E* 551618)

2008%F (HHREE -ER- BT HE BIRMNEECREE
R)REBER B Kunstforum (ERx » 58151 168 1 193H)
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TANG CHANG

& =
Ia =3
(1934-1991)

. =]

Untitled i3]

signed in Thai and dated '1963' (on the reverse) IREMMR ED

epoxy marine paint on canvas 196351E

97.5x198.5 cm. (38% x 78 in.) il 11963 BHIRENES (BD)

Painted in 1963

HK$1,200,000-2,200,000
US$160,000-280,000

PROVENANCE iR
Collection of the artist’s estate BEMRER
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PROPERTY FROM AN IMPORTANT JAPANESE PRIVATE COLLECTION

BATEEF K

YAYOI KUSAMA

SHEmE
(B.1929)

INFINITY-NETS (OWATTS)

signed, titled, and dated 'Yayoi Kusama 2007 INFINITY-
NETS OWATTS' (on the reverse)

acrylic on canvas

194 x194 cm. (76%6 x 76%s in.)

Painted in 2007

HK$16,000,000-24,000,000
US$2,100,000-3,100,000

PROVENANCE
Ota Fine Arts, Tokyo
Acquired from the above by the present owner in 2007

EXHIBITED
Tokyo, Ota Fine Arts, Gallery Collection - Yayoi Kusama,
7 July - 4 August 2007.

This work is accompanied by the registration card issued by

the artist’s studio.

IR Z{E (OWATTS)

EEve ) B
2007454F
X5 : Yayoi Kusama 2007 INFINITY-NETS OWATTS (&%)

iR

LN
REIER2007FEEH Ll B R
B

2007%787H-884H TrGallery Collection — Yayoi Kusama
EE N ES=E

L EmMTE MR TIFEMEREZ EMimaEm~
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VAN = =
%IEI J:‘:Qg

(B.1957)

Prescription for the Clinically Normal

signed twice and dated 'Condo 2012' (on the overlap of the
left panel); signed and dated again 'Condo 2012' (on the
overlap of the right panel)

acrylic, charcoal, and pastel on linen (diptych)

each: 228.6 x 165.1cm. (90 x 65 in.) (2)

overall: 228.6 x 330.2 cm. (90 x 130 in.)

Executed in 2012

HK$40,000,000-60,000,000
US$5,200,000-7,700,000

PROVENANCE

Sprith Magers, Berlin

Private collection, Europe

Acquired from the above by the present owner

EXHIBITED
Berlin, Spriith Magers, George Condo: Paintings and
Sculptures, April - June 2013.

LITERATURE

H. Amirsadeghi (ed.), Art Studio America: Contemporary
Artist Spaces, Thames & Hudson, London, 2013

(studio view illustrated, p. 314-315).

“*GEORGE CONDO

BRERSE ABETS

521 iRE WF Fits (EHHE)

20124E4E

2054 : Condo Condo 2012 (B EmMENINER) &
Condo 2012 (BEEHENIFEZ)

iR

TR e - IR
EXH FA M5
REEEE LR

B
20135F4R-6A &R RE: @EFRME, 1AMk
Tt - 354

R

20138 { Art Studio America: Contemporary Artist Spaces )
H. Amirsadeghif®#8 &2 Thames & Hudsonit it
(THE=RIBE  £314-3155)
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YAYOI KUSAMA

=HEME

(B.1929

SELF-PORTRAIT [BOTEFO]

signed, titled, and dated ‘BOTEFO SELF-PORTRAIT YAYOI-
KUSAMA 2014’ (on the reverse)

acrylic on canvas

145.5x145.5 cm. (57 Ya x 57 Vain.)

Painted in 2014

HK$23,000,000-40,000,000
US$3,000,000-5,200,000

PROVENANCE
David Zwirner, New York
Private collection

BHZ1% [BOTEFO]

EE5e /) B

20146

8 : BOTEFO SELF-PORTRAIT YAYOI-KUSAMA 2014
(B%)

RiR
K AN D
FANIKTER
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TETSUYA ISHIDA

At

Y

(1973-2005)

Weaning

signed and titled in Japanese (on the reverse)
acrylic on canvas

50 x60.6 cm. (19%8 x 237&in.)

Painted in 2002

HK$3,500,000-5,500,000
US$460,000-710,000

PROVENANCE
Gallery Q, Tokyo
Acquired from the above by the present owner

EXHIBITED

Tokyo, Gallery Q, Tetsuya Ishida: A mourning exhibition,
June 2006.

Tokyo, Gallery Q, Tetsuya Ishida and Friends - Empty
Identity, July-August 2007.

Tokyo, Nerima Art Museum, Tetsuya Ishida: Self-Portraits of
Ourselves, November-December 2008.

Tokyo, Gallery Q, Tetsuya Ishida - Publication
Commemoration Exhibition and Fifth Anniversary
Exhibition, May 2010.

Tokyo, Fuji Television Gallery, Lost Generation - Tetsuya
Ishida, September 2010.

LITERATURE

Tetsuya Ishida: Self-Portraits of Ourselves, exh. cat.,

Nerima Art Museum, Tokyo, 2008 (illustrated, no. 44, p. 32).
T. Ishida, Tetsuya Ishida - Complete, Kyuryudo Art
Publishing, Tokyo, 2010 (illustrated, plate 129, p. 134).

REZL
55 &5

20024E4F
O BEFL A At (BE)

iR

B QEE
REEEE LB
RE

200668 "TARMEIESR) FER QEER
2007%78-88 TEMEMEMBARIEREIE, R QERH
2008F 1A -128 TEHEfE - HMANEREK BN
REEBI XS

2010658 MAAME—HRCSRBSAFLER) BN
QE R

20106F98 "AHEAE SEEN—HKNER) BN
ETERAER

KR

20085 (AT — RMHBEER) RERER R
BRI EMEE (Blhk 0 554408 5£328)

20106 (EHAB2/ERE) ARABE R KEE
(BElhk > 551290 $1348)
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* RONALD VENTURA
MEANE - XER

(B.1973)

STATE OF BLOOM FERUIRRE

signed and dated ‘VENTURA 2021’ (on the left side) H¥ E=h

oil on canvas 202151

243.8x365.7 cm. (96 x 144 in.) X781 VENTURA 2021 (B 1)

Painted in 2021

HK$1,800,000-2,800,000
US$240,000-360,000

PROVENANCE iR
Formerly from the artist’s collection BT R E R
Acquired directly from the artist by the present owner Rl EEBEENR
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” BANKSY

(B.1974)

Girl and Balloon TR eI K

stenciled ‘BANKSY’ (on the side); numbered 21/25’ (on the 1B EH

stretcher bar) 2003

spray paint on canvas FRiHk : BANKSY (FE{Al); 21/25 (E1E L)
40x40cm. (16 x16in.) W Eg : 21/25

Executed in 2003
edition: 21/25

HK$7,000,000-10,000,000
US$910,000-1,300,000

PROVENANCE KiE

Private collection FANMLEL

Acquired from the above by the present owner HEEEE L wRR

This work is accompanied by a certificate of authenticity LLAEGRB Pest Control BIXZ Z{EMIREE

from Pest Control Office.
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* CHRISTINA QUARLES

ﬁ%u %% 75 080 -

(B.1985)

We Woke in Mourning Jus Tha Same

signed with the artist's signature, titled, and dated '2017 "WE
WOKE UP IN MOURNING JUS THA SAME" (on the reverse)
acrylic on canvas

152.4 x121.9 cm. (60 x 48 in.)

Painted in 2017

HK$2,000,000-4,000,000
US$260,000-520,000

PROVENANCE

David Castillo Gallery, Miami

Private collection, USA (acquired from the above, 2017)
Sotheby's London, 29 June 2022, lot 114

Acquired at the above sale by the present owner

EXHIBITED
Miami, David Castillo Gallery, Baby, | Want Yew To Know All
Tha Folks | Am, December 2017 - January 2018.

S RHR

B B

201754

FREE - BATRESS 2017 "WE WOKE UP IN MOURNING JUS
THASAME" (%)

iR
&I % David CastilloE
[ FAAUWE (FR2017EBH LikER)

20226F6 829 M3 BRELL fReRi14
REEEE LitinE
BE

20178128 -2018518 TBaby, | Want Yew To Know All Tha
Folks | Am, &P%Z% David CastilloZE E§
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VAUGHN SPANN

A - H I

(B.1992)

The Vagabond

signed, titled, and dated 'Vaughn Spann 2020 "THE
VAGABOND" (on the reverse)

polymer paint and mixed media on wood panel
213.4 x213.4 cm. (84 x 84 in.)

Executed in 2020

HK$600,000-900,000
US$78,000-120,000

PROVENANCE
Almine Rech, New York
Acquired from the above by the present owner

TR

BEVME IR AR
20204E4F
#0754 : Vaughn Spann 2020 "THE VAGABOND" (%)

iR
ABAY PRI 2K
REEEE LB
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GEORG BASELITZ

=RV AN

=8 EEVX

(B.1938)

Die erste weibliche usbekische
Traktoristin (The First Female Uzbek
Tractor Driver)

signed, titled, and dated ‘G. Baselitz 7.VI.99 Die erste
weibliche usbekische Traktoristin' (on the reverse)

oil on canvas

200 x162 cm. (78% x 63%in.)

Painted in 1999

HK$3,000,000-5,000,000
US$390,000-64.0,000

PROVENANCE

Galleri Bo Bjerggaard, Copenhagen

Private collection, Denmark

Sotheby's London, 18 October 2013, lot 232
Acquired at the above sale by the present owner

SRR E M HERETF

¥ EH

19995(F

i« G. Baselitz 7V11.99 Die erste weibliche usbekische
Traktoristin (B7)

iR

SJRI54R Galleri Bo Bjerggaard

FHEE RO

20135108181 M3 BR S #Rik232
REEEE L ®AE
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a1

IZUMI KATO
NI g SR

(B.1969)

Untitled

signed with artist's signature, inscribed and dated '2006 oil
on canvas 194 x 130.3 cm (120 F)' (on the reverse)

oil on canvas

194 x 130 cm. (76%6 x 51%8 in.)

Painted in 2006

HK$1,200,000-2,200,000
US$160,000-280,000

PROVENANCE:

SCAI the Bathhouse, Tokyo

Private collection

Christie's Hong Kong, 25 November 2012, lot 539
Private collection (acquired at the above sale)
Sotheby's Hong Kong, 1 October 2018, lot 562
Acquired at the above sale by the present owner

i

R B
20065E/E

ik - BTSSR 2006 oil on canvas 194 x 130.3 cm (120 F)
(BE)

FiE:

B 52 SCAI the Bathhouse

[N

2012818250 & E118 w539
FAAWZRT (BEE LhiAE)
201810810 &8 BB #R5R562
REEEE LitinE
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ZHOU CHUNYA
B&EZ

(B.1955)

Red Hugging Lovers HEEBA

signed in Chinese, signed again and dated '1998 ZHOU WX Eh

CHUNYA' (lower right) 19984/

oil on canvas FRE# 11998 FEL ZHOU CHUNYA (B7F)

250 x200.5cm. (98%6 x 7874 in.)
Painted in 1998

HK$3,500,000-5,500,000
US$460,000-710,000

PROVENANCE iR

Galerie Loft, Paris E222 Galerie Loft

Guy and Myriam Ullens de Schooten, Switzerland Wt EFR R KFE - R - & - iER

The Ullens Collection - Experimentation And Evolution; 20111082 &8 B skt AREEEEN P E BRI :
Sotheby’s Hong Kong, 2 October 2011, lot 166 iR ——ER P E BRI E IR E( Ro%166

Acquired at the above sale by the present owner BEEEa LikiAs

EXHIBITED B8

Museo d'arte moderna e contemporanea di Trento e 2002FF18-2B TAES HmitREEFERERLENE
Rovereto, Zhou Chunya, January-February 2002. YIEE

LITERATURE AR

Zhou Chunya, exh. cat., Museo d'arte moderna e 2002 (AEZ ) RBEFR SMITREESITRELERN
contemporanea di Trento e Rovereto, 2002 (illustrated, p. 66, Y88 (BlhR  5566E » §R5E9 ; 1R FE Red Human Figures)
no. 9; titled Red Human Figures). 20034 ( Modernités chinoises ) C. Buci—Glucksmann&
C. Buci-Glucksmann & J. Decrop, Modernités chinoises, J. Decrop K SkiralB it (BlhR » 55948 ; (EmE B
Skira, Milan, 2003 (illustrated, p. 94; titled Red Human Red Human Figures)

Figures). 20106 (BEH ) itERE L8 RARBELRT

H. Lei (ed.), Zhou Chunya, Timezone 8, Shanghai, 2010 (Elhr > 55292-2938)

(illustrated, p. 292-293).
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PROPERTY FROM A DISTINGUISHED ASIAN PRIVATE COLLECTION
TIMFEFLFA MR

CHEONG SOO PIENG
#EPE

(1917-1983)

Malayan Life FSARERETE
signed and dated 'SOO PIENG. 57.' (upper right) R B AR
oil on canvas laid on board 195754F
43.2x182cm. (17 x 71%in.) 058 : SOO PIENG. 57. (L)
Painted in 1957

iR

- e

HK$4,000,000-6,000,000 RiEE BB 2R
US$520,000-770,000 5 R 25 R R

RE
PROVENANCE )3010&9)?:12/5_ THEPE : ZRRBE RABIR, FHINE
Acquired directly from the artist by the previous owner DR R AT B
Thence by descent to the present owner e
EXHIBITED 20106 ($BPI%: EATHORR) WW. Yeolila HiNLE

Singapore, National Gallery Singapore, Cheong Soo Pieng: RIS R S AR R (BIkR » 512289)

Bridging Worlds, September to December 2010.

LITERATURE
W.W. Yeo (ed.), Cheong Soo Pieng: Visions of Southeast Asia,
The National Art Gallery, Singapore, 2010 (illustrated, p. 122).
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0044 PROPERTY FROM AN IMPORTANT INDONESIAN PRIVATE COLLECTION

ENEEZFA NN

HENDRA GUNAWAN

SERL - 5RE

(1918-1983)

Cloth Seller

signed and dated 'Hendra 81' (lower right)
oil on canvas

200 x 240 cm. (78%a x 94Y4in.)

Painted in 1981

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE
Acquired directly from the artist by the previous owner
Thence by descent to the present owner

LITERATURE

A.T.,S.Wangsadarma and Y. F. Hu, Hendra Gunawan:
The Maestro, Linda Gallery, Jakarta, 2022
(illustrated, cover page; illustrated, p. 214-215).

izl

M E=h
19815E/E
i - Hendra 81 (BAF)

iR
REEEEBEENRK
IR R R B

AR

20226 (fEfL-HARE - KAB) A.TE, S. Wangsadarma
KY. F. HuZ HEINE LindaZs B Wit ([ElhR v 398 5 Blhk
#214-2158)
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AFFANDI
o] N, 388

(1907-1990)

Barong dan Rangda (Barong and
Rangda)

signed with artist's monogram and dated '1983' (lower right)
oil on canvas

145 x 195 cm. (57V6 x 76%4 in.)

Painted in 1983

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE

Acquired directly from the artist by the previous owner
Private collection, Asia (acquired from the above)
Private collection, Asia (acquired from the above)
Acquired from the above by the present owner

LITERATURE

S. Sumichan (ed.), Affandi, vol. Il, Jakarta, Bina Lestari
Budaya Foundation & Singapore Art Museum, 2007
(illustrated, plate 250, p. 306).

This work is accompanied by a certificate of authenticity
issued by Yayasan (Foundation) Affandi.

R BN
198354E
il - ERTEIR 1983 (BF)

REEERBEEMNR

ol FANWGEL (B8 8 i et
oMl FA NG (B8 8 i et
REE B E LR

R

20074 (UL S5 ) S. Sumichanifm#E HENNE
Bina Lestari Budaya Foundation #iinf 3= 4 48 H kit
(BIiR > 552508 55306H)

IHAESRMIFINLIE Yayasan (BEE) FrBI Z(ERIFZEEZ -
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““FERNANDO ZOBEL
EHE - RIER

(1924-1984)

<Xyl

lessona REHR

signed ‘Zobel’ (lower right); signed, titled, inscribed, R EH

numbered and dated ‘Zobel lessona para Guillermo #315 19595 F

Julio 26/1959’ (on the reverse) X5 : Zobel (BF);

oil on canvas Zobel lessona para Guillermo #315 Julio 26/1959 (&75)

81.5x100 cm. (32x 39V in.)
Painted in 1959

HK$3,600,000-5,600,000
US$470,000-720,000

PROVENANCE iR
Collection of Guillermo Delgado, Madrid 51 E Guillermo Delgado Wi
Subastas Segre, Madrid, 20 March 2002, lot 199 20024E3820H B#&E Subastas Segrefi & #R5%199
Distinguished private collection (acquired at the above sale EBFNBE (FIEEEE L AE)
by the previous owner) 20215F1059H &8 8RSt #R5%1040
Sotheby’s Hong Kong, 9 October 2021, lot 1040 BEEEg Lifins
Acquired at the above sale by the present owner .
=

EXHIBITED 20156118 -20165E6 8 MlK 50 B8R BF 2R,
Mexico City, Museo de Arte Moderno (Mexico), BTSN 2SR BT EYE
Abstracciones: New York, Paris, Cuenca, Mexico,
November 2015 - June 2016. ik

20156 (x40 -BR BR 2R ) BEER
LITERATURE L. LeonfRiE E£Fa st EFSRABMIEYE (B 5978)
L. Ledn (ed.), Abstracciones: New York, Paris, Cuenca, exh. 20226 (EBREE KM BER2E) A TorreZE B&
cat., Museo de Arte Moderno (Mexico), Mexico City, 2015 Fundacion Azcona (BIHR * #7557 5974 (315) * 55180H)
(illustrated, p. 97).
A.Torre, Fernando Zobel : Catalogue Raisonné of I RE ST AT 5 SRS ©

Paintings 1946-1984, Fundacion Azcona, Madrid, 2022
(illustrated, no. 59-74 (315), p. 180).

This work is registered in the archives of the artist.
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THIS PAGE: (Detail) Lot 114, Pierre Auguste Renoir, Buste de.femme (Andrée en chapedu /isant; la téte tournée G droite),
Painted in 1917. 3




THIS PAGE: Lot 139, Miguel Covvarubias, Aves del Paraiso (Birds of Paradise), Painted circa 1935.

101
FERNANDO CUETO AMORSOLO (1892-1972)
Fruit Vendor

oil on canvas

51.4 x 41.2 cm. (20% x 16V4 in.)

Painted in 1956

BREPE = WERE KRR A% B 19565F(F

HK$380,000-480,000
US$49,000-62,000

102
CESAR LEGASPI (1917-1994)
The Wall

oil on canvas

76 x60.6 cm. (2978 x 23%& in.)

Painted in 1986

ZE0% - INERLL SiE % =W 19865 (F

HK$550,000-750,000
US$71,000-97,000

103
ANITA MAGSAYSAY-HO (1914-2012)
Santol Pickers

oil on canvas

45x 74 cm. (17% x 29V in.)

Painted in 1956

RIELE - BEE @ ILERRKE H¥% 8% 19565F(F

HK$3,000,000-5,000,000
US$390,000-640,000

20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM
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104
HERNANDO RUIZ OCAMPO (1911-1978)
Mother and Child

oil on board

81x65cm. (3176 x 25%8in.)

Painted in 1952

% - ERET - RIEK SIREZE B AR 19525(F

HK$500,000-700,000
US$65,000-90,000

105
ANG KIUKOK (1931-2005)
Untitled

oil on canvas

87 x 112 cm. (344 x 44Y& in.)
Painted in 1981

HIE WA R B 19815

HK$650,000-850,000
US$84,000-110,000

°® 106

CHU TEH-CHUN (ZHU DEQUN, 1920-2014)
Composition No. 535

oil on canvas

100 x 73 cm. (39%8 x 28% in.)

Painted in 1973

SRIEEY 18IE 555358 SR B 197354E

HK$4,500,000-6,500,000
US$580,000-840,000

107
ZAO WOU-KI (ZHAO WUJI, 1920-2013)
10.04.2006

oil on canvas

130 x 154 cm. (51%8 x 578 in.)

Painted in 2006

HEARIR 10.04.2006 HFZ =70 20065F(E

HK$15,000,000-25,000,000
US$2,000,000-3,200,000

108
LALAN (XIE JINGLAN, 1921-1995)
Tendre Jour

oil on canvas

46 x61.5cm. (18%e x 24V4 in.)
Painted in 1973

BISH EWREF M B 19735

HK$140,000-240,000
US$19,000-31,000

109
CHU TEH-CHUN (ZHU DEQUN, 1920-2014)
No. 211

oil on canvas

65x 92 cm. (25%8 x 36%4n.)
Painted in 1965

IREBEE SE211ER JHRZ B 196554F

HK$3,000,000-5,000,000
US$390,000-64.0,000

20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM
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CHU TEH-CHUN (ZHU DEQUN, 1920-2014) SANYU (CHANG YU, 1895-1966)
Entre ciel et la terre Woman with Hoop Earrings

oil on canvas ink and watercolour on paper

116 x 89.5 cm. (45% x 35V4 in.) 46 x31.5cm. (18Ye x 12%s in.)

Painted in 1988 B BHEBERNZ LT KEKEHX
KEERE RMRE M £ 1988F(F

HK$700,000-1,200,000
HK$2,600,000-3,800,000 US$91,000-150,000
US$340,000-490,000

m 114

SANYU (CHANG YU, 1895-1966) PIERRE-AUGUSTE RENOIR (1841-1919)

Globe de mariée avec fleurs et hirondelle (Globe de Mariée Buste de femme (Andrée en chapeau lisant, la téte tournée
with Flowers and a Swallow) & droite)

oil on canvas oil on canvas

52.1x27.3cm. (20%2x10% in.) 39.7x50.2 cm. (1558 x 19%4 in.)

Painted in the 1930s-1940s Painted in 1917

EE (EiEfeRaRkT SR BM 1930-194051F %% - REES - R ZFESE% (HEPEENREz

SAMEE ) hE B 1917
HK$7,000,000-10,000,000 ) R MG 1917554

US$910,000-1,300,000 HK$6,000,000-8,000,000
US$780,000-1,000,000

12 115

TING YIN YUNG (DING YANYONG, 1902 - 1978) ANDRE BRASILIER (B.1929)

Flowers in a Vase La grande chevauchée au parc (The Great Ride in the Park)

oil on canvas oil on canvas with gold leaf

50.8 x40.4 cm. (20 x 157 in.) 200 x 250 cm. (78% x 98%& in. )

Painted in 1973 Painted in 2012

THIH ARAC R B 1973FE REZTE - SR AEPIIALERT &8 mE E6
2012£E(E

HK$1,000,000-1,800,000

US$130,000-230,000 HK$1,000,000-2,000,000

US$130,000-260,000

[y N

140 20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM 141
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116
GEORGES MATHIEU (1921-2012)
Jourimmense

oil on canvas

120 x 120 cm. (474 x 474 in.)

Painted in 1986

Bia- B BRN—X H¥% 2% 19865F(F

HK$1,500,000-2,500,000
US$200,000-320,000

17
KAZUO SHIRAGA (1924-2008)
Kasshiki

oil on canvas

130 x 97 cm. (51 x 384 in.)
Painted in 1986

BE— B8 R =7 19865(F

HK$5,000,000-8,000,000
US$650,000-1,000,000

18
SHOZO SHIMAMOTO (1928-2013)
Nihon Television 08

acrylic and glass on linen

200 x 130 cm. (78% x 518 in)

Executed in 2006

IBABB= HAER 08 EE5e/) IKHE s 20065F(F

HK$200,000-300,000
US$26,000-39,000

119
TOSHIMITSU IMAI (1928-2002)
Untitled

oil on canvas
80.5x100 cm. (31%4 x 39%& in.)
Painted in 1959

SHi&R B H¥ B 19595F

HK$80,000-120,000
US$11,000-15,000

120
RHEE SEUNDJA (1918-2009)
Sans titre (Untitled)

oil on canvas

81x65cm. (3176 x 25%in.)
Painted in 1959

Z=EDF MERE MR B 19595HF

HK$500,000-800,000
US$65,000-100,000

121
RHEE SEUNDJA (1918-2009)
Jupiter en féte (Festive Jupiter)

acrylic on canvas
200 x 250 cm. (78%4 x 98¥& in.)
Painted in 2003

FHT BENAE B EH 2003FHF

HK$2,500,000-3,500,000
US$330,000-450,000

20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM
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122
LEE UFAN (B.1936)
East Winds

oil and mineral pigment on canvas
90.2x72.4 cm. (35%2x 28%2in.)

Painted in 1984

FEIR HE M WK B 19845

HK$1,800,000-2,800,000
US$240,000-360,000

123
LEE UFAN (B. 1936)
Correspondance

oil and mineral pigment on canvas

53 x65.2cm. (2078 x 2558 in.)

Painted in 2002

FHR HE M EYEar Em 20025(F

HK$800,000-1,200,000
US$110,000-150,000

124
KIM TSCHANG-YEUL (1929-2021)
Recurrence BK201202

acrylic and oil on canvas
97 x162.2 cm. (38%4 x 637&in.)
Painted in 2011

&E%4 BIE BK201202 B5a/7 ifi%2 £ 2015E

HK$300,000-500,000
US$39,000-64,000

125
YUN HYONG-KEUN (1928-2007)
Burnt Umber & Ultramarine

oilonlinen

162.2.x130.1cm. (637 x 51%4 in.)
Painted in 1992

FZIR EREHE M M 19926

HK$1,000,000-2,000,000
US$130,000-260,000

126
PANG JIUN (B.1936)
Our Homeland in Spring

oil on canvas

100 x 200 cm. (39%8 x 78% in.)

Painted in 2022

E BETLILERE B% £ 20225/F

HK$600,000-1,000,000
US$78,000-130,000

127
CHEN YIFEI (1946-2005)
Tibetan Mother and Son

oil on canvas

120 x 120 cm. (47Va x 47V in.)

Painted in 1997

BoRA RUKSHRT WY B 10976

HK$800,000-1,500,000
US$110,000-190,000

20TH CENTURY DAY SALE -

SALE 21649 - 27 SEPTEMBER 2.00PM
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128
MAI TRUNG THU (1906-1980)
Lecon de boxe (Boxing Lesson)

ink and gouache on silk

38.4 x46.4 cm. (15V6 x 18Y4 in.)

Painted in 1952

BB ZERE JKE KD 4B 19526HF

HK$250,000-500,000
US$33,000-64,000

129
NGUYEN TUONG LAN (1906-1946)
Dans les lotus (Among the Lotuses)

ink and gouache on silk

46.5x78 cm. (18Y4 x 30% in.)

Painted in 1933

Friti SECI 7KE KiG 4875 19334F

HK$800,000-1,200,000
US$110,000-150,000

A130
MAITRUNG THU (1906-1980)

L’élégante Interrogation (The Elegant Questioning)

ink and gouache onsilk laid on cardboard
55.5x46 cm. (217 x18%&in.)
Painted in 1943

R BHABE KE KIS B HRIEIR 194351(F

HK$2,000,000-3,000,000
US$260,000-390,000

131
VU CAO DAM (1908-2000)

Dame aux cerisiers en fleurs (Lady with Cherry Blossoms)

ink and gouache on silk
45.5x37.5cm. (1778 x 14%4 in.)
Painted in 1949

HEK ZFEEE KE K 187 19495F(F

HK$700,000-1,000,000
US$91,000-130,000

132
LE PHO (1907-2001)
La lettre (The Letter)

oil on canvas

81x 60 cm. (3176 x 23%&in.)
Painted circa 1970

AL 5 % =% K19705F

HK$350,000-550,000
US$46,000-71,000

133
LE PHO (1907-2001)
Le premier Gge (The Newborn)

oil on canvas
115 x146.5 cm. (45Y4 x 57%6 in.)
Painted in the 1970s

SRR AAERRSE MR B 19705U(F

HK$600,000-900,000
US$78,000-120,000

20TH CENTURY DAY SALE -

SALE 21649 - 27 SEPTEMBER 2.00PM

147



148

134
VU CAO DAM (1908-2000)
Dans la campagne (In the Countryside)

oil on canvas

114.5 x146.5 cm. (45% x 57%8 in.)
Painted in 1972

RSk 0 R B 197264F

HK$700,000-900,000
US$91,000-120,000

135
VU CAO DAM (1908-2000)
Le guerrier (The Warrior)

oil on canvas

114.3x146.7 cm. (45 x 57% in.)
Painted in 1964

RS Bt P B 196425

HK$600,000-800,000
US$78,000-100,000

136
LE PHO (1907-2001)
Fleurs de prunier (Plum Blossoms)

oil onssilk laid on board

50 x57.5 cm. (22% x 272 in.)

Painted circa 1960

BREE 1BTE HMF 1870 BRISAIR #91960F1E

HK$400,000-600,000
US$52,000-77,000

137
ALIX AYME (1894 - 1989)
Bouquet de fleurs (Flower Bouquet)

lacquer on panel

41x 31 cm. (16%6 x 12V4 in.)

Executed in the 1950s

FIFSEHR - R4 —ZREETE 328 AR 1950F KA

HK$100,000-150,000
US$13,000-19,000

138
PRATUANG EMJAROEN (1935-2022)
Universe

oil on canvas mounted on board
50 x57.5 cm. (2% x 272 in.)
Painted in 1972

MHEE - BUBER FE MR B AIORIR 19726

HK$600,000-900,000
US$78,000-120,000

139
THAWAN DUCHANEE (1939-2014)
Untitled

oil on canvas

126 x 155 cm. (49%6 x 61in.)

Painted in 1966

SR - #RE M ¥ B 19665F(F

HK$2,800,000-3,800,000
US$370,000-490,000

20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM
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140
DAMRONG WONG-UPARAJ (1936-2002)
Buddha

collage and tempera on canvas
69.5x69.5 cm. (27%s x 27%s in.)
Executed in 1967

FHEEE b HIAL IBISH B 1967F(F

HK$500,000-700,000
US$65,000-90,000

141
MIGUEL COVARRUBIAS (1904-1957)
Aves del Paraiso (Birds of Paradise)

oil on canvas

74.5x 60.3 cm. (29%6 x 23%4in.)

Painted circa 1935

TENFEHET XES % 2% 19355F

HK$1,500,000-2,500,000
US$200,000-320,000

142

ADRIEN-JEAN LE MAYEUR DE MERPRES (1880-1958)
Joie de vivre trainée de soleil (Joie de Vivre, Ray of Sunlight)

oil on canvas
75x90 cm. (29%2 x 35%&in.)

HBER - =2 - BAF ST P TREEZE WY B

HK$2,000,000-3,000,000
US$260,000-390,000

143
SUDJANA KERTON (1922-1994)
Ancol Diwaktu Malam (Ancol at Night)

oil on canvas

73 x87.5cm. (28% x 34V21in.)

Painted in 1988

BRINAR - e REIE RMNZ®R M B 1988F(E

HK$450,000-650,000
US$58,000-84,000

144
LEE MAN FONG (1913-1988)
Satay Seller

oil on board

103x48.5cm. (402 x19%in.)
Painted in 1959

Z2I& WER M KR 19595/F

HK$380,000-480,000
US$49,000-62,000

145
HENDRA GUNAWAN (1918-1983)
Selling the Lobster

oil on canvas

99.5x126.5 cm. (396 x 49% in.)

Painted in the 1960s

SEN - RS BRI HE BW 19605RE

HK$1,200,000-1,800,000
US$160,000-230,000

20TH CENTURY DAY SALE - SALE 21649 - 27 SEPTEMBER 2.00PM
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146
AFFANDI (1907-1990)
Penjual Bebek (Duck Seller)

oil on canvas

159.5x99.5 cm. (62%4 x 39V in.)
Painted in 1969

L BEER JHIRZ BB 19694E

HK$1,200,000-1,800,000
US$160,000-230,000

147
AFFANDI (1907-1990)
Positano: Italian Town

oil on canvas

90 x104 cm. (35%8 x 41in.)

Painted in 1972

FIRLIE IRPEIERE - BARME MR B 19726:4F

HK$800,000-1,500,000
US$110,000-190,000

148
SRIHADI SOEDARSONO (1931-2022)
Bromo

oil on canvas

120 x 140 cm. (474 x 55%& in.)

Painted in 1981

HrERNA3E - BOERRGE MER ¥ B 198154F

HK$400,000-600,000
US$52,000-77,000

149
SRIHADI SOEDARSONO (1931-2022)
Dua Penari Legong (Two Legong Dancers)

oil on canvas

100 x 100 cm. (39%6 x 39%& in.)

Painted in 1994

HREBIA3E - BRERE MLEHEE WY BM 19945(F

HK$240,000-350,000
US$31,000-45,000

150

WILLEM GERARD HOFKER (1902-1981)

De boer uit Batoeboelan Kerenang (The Farmer from
Batoeboelan Kerenang)

conté crayon on paper
53 x40 cm. (207 x 15%in.)
Executed in 1939

BX-~ 2kE Batoeboelan Kerenang R FLIFIHIESE KA

19394/E

HK$100,000-180,000
US$13,000-23,000

151
CHEONG SOO PIENG (1917-1983)
In Blue (Abstract)

oil on canvas

81.5x101.5cm. (326 x40 in.)

Painted in 1963

$EPUE & (dhxR) HME B 19634

HK$600,000-800,000
US$78,000-100,000

20TH CENTURY DAY SALE -

SALE 21649 - 27 SEPTEMBER 2.00PM
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152
CHEONG SOO PIENG (1917-1983)
Mother and Children

oil on canvas laid on board

74 x 43 cm. (29%6 x 1678 in.)

Painted in 1979

$ENE SHRE P % B HRIRIR 19795F(F

HK$150,000-240,000
US$20,000-31,000

153
CHIA YU CHIAN (1936-1991)
Penang Festival

oil on board

121x182 cm. (47% x 71%& in.)

Painted in 1958

HEH BIMETEE RE KR 19585

HK$400,000-600,000
US$52,000-77,000

3

SN Q,___‘Sgn.tfl j"ickers,

Painted i

n1956.
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OPPOSITE PAGE: Lot 219, Nicolas Party, Still Life with a Candle, Painted in 2012.
© Nicolas Party. Courtesy the artist and Hauser & Wirth




THIS PAGE: Lot 208, Christine Ay Tjoe, First Type of Stairs #2, Painted in 2010.

201
SHOLTO BLISSETT (B. 1996)
Garden of Hubris X

oil on canvas laid on board

110 x 100.5 cm. (43%4 x 39%& in.)

Painted in 2021

Bt MEER HUSZETSE M B ERAIR 202154

HK$150,000-250,000
US$20,000-32,000

202
STEFANIE HEINZE (B.1987)
Untitled (Eyeball on Guard)

oil and acrylic on canvas

180 x150 cm. (70% x 59 in.)

Painted in 2016

SEESYE - BEK EE (ZIBNRK) BE ERHE6
20165EE

HK$450,000-650,000
US$58,000-84,000

203
CUIJIE (B.1983)
Friendship Building #02

oil on canvas

230 x150 cm. (902 x 59 in.)

Painted in 2017

IR RIEEXE#02 A £ 201754(F

HK$300,000-500,000
US$39,000-64,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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204
MEHDI GHADYANLOO (B. 1981)
The State of Light

oil on canvas

190 x 100 cm. (74%4 x 39%& in.)

Painted in 2020

138 - IMEBEZE SEAIARRE % BW 202054F

HK$400,000-600,000
US$52,000-77,000

205
STEPHEN WONG CHUN HEI (B.1986)
Lugard Road and the Victoria Harbour

acrylic on canvas

150 x 200 cm. (59 x 78%4 in.)

Painted in 2022

HitE ESENESTIRE FEe B 202264F

HK$400,000-600,000
US$52,000-77,000

206
HUANG YUXING (B.1975)
River

acrylic on canvas

100 x 150 cm. (39%& x 59 in.)
Painted in 2017

EFE AN B BW 201754F

HK$600,000-1,000,000
US$78,000-130,000

207
SALVO (1947-2015)
La Valle (The Valley)

oil on canvas

100 x 80 cm. (39%6 x 31%21in.)
Painted in 2000

FERED LA MR = 20005

HK$1,000,000-1,500,000
US$130,000-190,000

208
CHRISTINE AY TJOE (B.1973)
First Type of Stairs #02

oil on canvas

180 x 145 cm. (707 x 57Y&in.)

Painted in 2010

TERERGT - IBER SS—IEMEE #02 iR E 20105F

HK$1,000,000-2,000,000
US$130,000-260,000

209
LUCY BULL (B.1990)
I almost didn't recognize you

oil on canvas

127 x83.8 cm. (50 x 33in.)

Painted in 2018

=70 - TR RERSRLIR ¥ =% 2018FHE

HK$2,000,000-4,000,000
US$260,000-520,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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210
JADE FADOJUTIMI (B. 1993)
A Glimmer of Our Twigs

oil, oil stick and acrylic on canvas

150 x 140 cm. (59 x 55" in.)

Painted in 2021

BE E2REK BIRERROE W e B Eh
20214E{E

HK$2,000,000-4,000,000
US$260,000-520,000

21
YOSHITOMO NARA (B. 1959)
ABC

acrylic and graphite on canvas
50.8x40.6 cm. (20 x16in.)

Painted in 1998

RREE ABC Ew/ Atk £ 1998F(F

HK$7,000,000-10,000,000
US$910,000-1,300,000

212
YOSHITOMO NARA (B. 1959)
Attack the Rotten World

acrylic and coloured pencil on paper
33x48.3cm.(13x19in.)
Executed in 1995

RRET WESHEHR B/ ZeiE AR 19955(F

HK$1,500,000-2,500,000
US$200,000-320,000

04 213
YAYOI KUSAMA (B. 1929)
Bird

acrylic on canvas

455x38cm. (177 x15in.)

Painted in 1987

EEE B B £ 19875FF

HK$9,000,000-15,000,000
US$1,200,000-1,900,000

214
YAYOI KUSAMA (B. 1929)
INFINITY-NETS (SHSOWX)

acrylic on canvas

91x72.7 cm. (3578 x 28%s in.)

Painted in 2006

EREE R (SHSOWX) sz 8B7 20065E(E

HK$5,500,000-8,500,000
US$710,000-1,100,000

215
YAYOI KUSAMA (B. 1929)
INFINITY-DOTS (OPQRT)

acrylic on canvas

162 x162 cm. (63% x 63%in.)

Painted in 2008

BREE EREZ (OPQRT) BT/l B 20085

HK$9,000,000-15,000,000
US$1,200,000-1,900,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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216
YAYOI KUSAMA (B. 1929)
Pumpkin

acrylic on canvas

38x45.5cm. (15x 177 in.)

Painted in 2006

BEREE B/ B &= 20065

HK$15,000,000-20,000,000
US$2,000,000-2,600,000

217
TAKASHI MURAKAMI (B. 1962)
Me and Kaikai and Kiki

acrylic and platinum leaf on canvas

160.3x160.3 cm. (638 x 63%sin.)

Executed in 2009

I LBE FERKaikaifNKiki BEse/) BEE B 20095F(F

HK$3,200,000-5,200,000
US$420,000-670,000

218
GEORGE CONDO (B. 1957)
Antipodular Improvisation #1

oil, acrylic, marker and graphite on canvas

153 x122 cm. (61%4 x 48 in.)

Executed in 1996

BA BE HOKZAERIE #H B B h BrE s
=B 19965/

HK$2,000,000-4,000,000
US$260,000-520,000

219
NICOLAS PARTY (B.1980)
Still Life with a Candle

oil on canvas

130.2x90.4 cm. (514 x 3558 in.)

Painted in 2012

JESHUER - 1A% FRMPEAMENE JHE W 20126:F

HK$3,000,000-5,000,000
US$390,000-64.0,000

220
NICOLAS PARTY (B.1980)
Untitled (Christmas Card)

acrylicon card

18.7x13.8 cm. (736 x 5%&in.)

Painted in 2018

el - 1% MR (BB R) EmhH KR 20185E

HK$150,000-350,000
US$20,000-45,000

221
ANTONY GORMLEY (B.1950)
STOP 3 (MEME) Il

castiron sculpture

7.7 (H)x17.2x 9.1 cm. (38 x 6% x 356 in.)

Executed in 2018

ZHE - BIBE STOP3 (MEME) I 55 %8 20185{E

HK$500,000-700,000
US$65,000-90,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM

167



168

222

CHRISTINA QUARLES (B.1985)

ALL THA STARS MAN, THA STARS LOOK BEAUTIFUL
TONITE

acrylic on canvas

125.8 x101.6 cm. (49%2 x 40 in.)

Painted in 2016

TEFIEKE - TEHT ALL THA STARS MAN, THA STARS
LOOK BEAUTIFUL TONITE [EE5e /1 2% 20164E(E

HK$700,000-900,000
US$91,000-120,000

223
LOIE HOLLOWELL (B.1983)
In the act of conception

oil, acrylic medium, and high-density foam on linen mounted
on panel

71.5(H) x53.5x 8.5 cm. (288 x 21x 3% in.)

Executed in 2021

BHR-ESER SRBE MY B BRESRK M &R
KRHR 202154F

HK$700,000-900,000
US$91,000-120,000

224
SCOTT KAHN (B.1946)
Job

oil on linen

157 x193.2 cm. (61% x 76" in.)
Painted in 1998

RS - R 018 % Mifh 19985(E

HK$1,000,000-2,000,000
US$130,000-260,000

225
RASHID JOHNSON (B.1977)
End of Fall

ceramic tile, spray enemal, vinyl, black soap, wax

240 (H) x185x 5.5 cm. (94Y2 x 72%5 x 2in.)

Executed in 2015

RFE - NPE Mok T 8% 2GR BIEE 18 201551F

HK$1,200,000-2,200,000
US$160,000-280,000

226
ANSELM KIEFER (B.1945)
Multatuli

lead, acid, paint, dried flowers on canvas in glass and metal
frame

92 x190 cm. (36Y4 x 74%4 in.)

Executed in 1989/2010

LI B EREEE 55N 2 BN BEREEEE
1989/20105:4E

HK$800,000-1,200,000
US$110,000-150,000

227
YOSHITOMO NARA (B. 1959)
Sleepy Head

ceramic sculpture

41(H) x43 x40.5cm. (16Y8 x 167 x 16 in.)
Executed in 2018

RREE BiER E ME 20185F(F

HK$600,000-900,000
US$78,000-120,000

21ST CENTURY DAY SALE - SALE 21650 -

27 SEPTEMBER 4.00PM
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228
YOSHITOMO NARA (B. 1959)
Long Long Way from Your Home

hand-painted ceramic plate

124 (H) x 124 x 9 cm. (487 x 4878 x 3Y21in.)

Executed in 2007

ZRZEE Long Long Way from Your Home Fi@& M
200754

HK$2,000,000-4,000,000
US$260,000-520,000

229
YOSHITOMO NARA (B. 1959)
I Doubt Their Truth

acrylic and coloured pencil on board

119 x40 cm. (4678 x 15% in.)

Executed in 1988

REER HIEFMOMINENE BR) ZeinE AR 198851(F

HK$1,600,000-2,500,000
US$210,000-320,000

230
YAYOI KUSAMA (B. 1929)
Labyrinth in the Human World

acrylic on canvas

41.3x32cm. (16Yax 12%sin.)

Painted in 1988

BEEE AEEE B £ 1988FE

HK$1,000,000-1,500,000
US$130,000-190,000

0231
IZUMI KATO (B. 1969)
Untitled

oil on canvas

194 x130.5 cm. (76%8 x 51%& in.)
Painted in 2008

DN EERE % B 2008F(F

HK$800,000-1,500,000
US$110,000-190,000

232
TEPPEI TAKEDA (B. 1978)
Painting of Painting 030

acrylic and oil on paper laid on wooden panel

91x72.7 cm. (3578 x 28% in.)

Painted in 2021

HE#T EEZEE030 EE5e/T M A FRIAMR 202154

HK$500,000-700,000
US$65,000-90,000

233
AYAKO ROKKAKU (B.1982)
Untitled

acrylic on canvas

75x145cm. (29%2x 57Y&in.)

Painted in 2016

RNE¥RT EE BB 20165FF

HK$500,000-1,000,000
US$65,000-130,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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0234
KOHEI NAWA (B. 1975)
PixCell [Ostrich#1]

mixed media sculpture

31(H) x 26.5x 31.5 cm. (124 x 10¥%s x 12%& in.)
Executed in 2014

BHRF PixCell [BES 5B157] REEM B 20145

HK$300,000-500,000
US$39,000-64,000

235
ROBERT NAVA (B. 1985)
Haunted Wolf House

acrylic and grease pencil on canvas

185.4 x185.4 cm (73 x 73 in.)

Painted in 2019

BAT - WE RRIRE B mikinsE 2% 20195(F

HK$800,000-1,200,000
US$110,000-150,000

236
GENIEVE FIGGIS (B.1972)
Ladies in the Grass

acrylic on canvas

59.7x79.7 cm. (23Y2x 31%&in.)

Painted in 2015

PRt - JESEH Bl ER9A B B 201551F

HK$500,000-800,000
US$65,000-100,000

237
KAWS (B. 1974)
UNTITLED (KIMPSONS), PACKAGE PAINTING SERIES

acrylic on canvas in blister package with printed card
canvas: 41x41cm. (16 x16in.)

package: 59.5 (H) x 48.5x 7.5 cm. (232 x 19 x 2% in.)
Executed in 2002

KAWS 38 (KIMPSONS) BI3£ (RS Bre /] B Stk
EENRIE 200265FF

HK$900,000-1,500,000
US$120,000-190,000

238
MADSAKI (B.1974)
Family Guy Il (inspired by Seth MacFarlane)

acrylic and aerosol on canvas

140 x 200 cm. (55V8 x 78%4 in.)

Executed in 2019

MADSAKI BBz R || (ZZEHT - EREMRMEE) EBERHIER
= 201954F

HK$800,000-1,500,000
US$110,000-190,000

239
HANDIWIRMAN SAPUTRA (B. 1975)
Luardalam dan Tuturkarena

acrylic on canvas

220 x180 cm. (86%8 x 7074 in.)

Painted in 2016

TEBELS - WEERL Luardalam dan Tuturkarena 531 £

20165F{E

HK$500,000-800,000
US$65,000-100,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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240
NATEE UTARIT (B. 1970)
The Yellow MET

oil on canvas

240 x 200 cm. (94V2 x 78%4in.)

Painted in 2007

R - AIE EEMMET H% £ 200744E

HK$500,000-700,000
US$65,000-90,000

241
JANE LEE (B.1963)
Portrait #14

acrylic paint and heavy gel on fiberglass

102 (H) x 102 x 7 cm. (40%s x 406 x 2% in.)
Executed in 2016

THEIE BR149% e B IR 20165(F

HK$300,000-500,000
US$39,000-64,000

242
ZHANG ENLI (B.1965)
Peel OfFf

oil on linen

135x 80 cm. (538 x 312 in.)
Painted in 2006

SRIBF] f1ge MR Mifs 20065F

HK$500,000-800,000
US$65,000-100,000

243
DING YI(B.1962)
Appearance of Crosses 97-2

acrylic on tartan

139 x159 cm. (543 x 62%s in.)

Painted in 1997

TZ +R97-2 BRAEFH 19975FF

HK$1,000,000-2,000,000
US$130,000-260,000

244
FANG YUAN (B.1996)
Galloping Horses and Vines

acrylic on canvas

176 x 166 cm. (69%40 x 65%5 in.)
Painted in 2021

FiE FREEERE B 2% 20215(F

HK$150,000-250,000
US$20,000-32,000

245
XUE SONG (B. 1965)
Pointillist Landscape No. 4

mixed media on canvas laid on board

150 x 120 cm. (59 x 47" in.)

Painted in 2018

EEIR BEEZILIK 457 IREIRM B ISR 201854E

HK$200,000-300,000
US$26,000-39,000

21ST CENTURY DAY SALE - SALE 21650 - 27 SEPTEMBER 4.00PM
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE

LOT (1
CE
OF OTHER CATEGORIES OF LOTS, A LOT

ALL LOTS OF OUR 20™ AND 215"
URY EVENING SALES AND IN RESPECT
"HE

LOW ESTIMATE OF WHICH IS HK$8,000,000
OR ABOVE), YOU ARE INVITED TO COMPLETE

THE HIGH V
PLEASE NOT

LUE LOT PRE-REGISTRATION.
"HE POINTS BELOW IN

ORDER TO ASSIST YOU WITH THE PRE

REGISTRATION AND PAYMENT PROCES!

SEMAEm

After you have successfully registered as a bidder
with Christie’s, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie’s has
confirmed your payment of deposit and your
completion of the High Value Lot pre-registration
before the sale.

Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not

METERRREERES (AMELE - +R -+
IMAEREZ AR R ER AR EGEES Y
8,000,000 yeakbl EZIHEIR ) © W/AIHERIAHERTE
SRR - AHBEM THHEEASRRARFE S8
TH

« BT

EESRIRALTE » ANAERIENERR
SRS RN RRLER  ANEBASRER
EmiASERCRINETREET

BIESBANTEE » BRIRAERETSEZM NS
BIEERES RN ENRRRLECE  HUHR
REERINER ©

SEraSk e BT ANBESNaEEEE (=
FA-RII81% 1,600,000 FTal TS 2 EDAEMIE
EIEEERZ 20% SHLLE (LIBmERE ) (FARES -
ERETERTEZE=FRMZNE - IRERR
REA ©
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accept payment from third parties. This also applies
to agents.

If you are not successful in any bid and do not owe
Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund
varies.

Upon successful pre-registration, you will be given a
numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or
by its registered bidder.This applies to saleroom,
telephone and absentee bids.

Christie’s has the right to change the High Value Lot
pre-registration procedures and requirements from
time to time without notice.
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ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or email infoasia@
christies.com.

&l
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CONDITIONS OF SALE * BUYING AT CHRISTIE'’S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation
of Cataloguing Practice set out the terms on which we offer the
lots listed in this catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you should read
them carefully before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions coloured in
bold.

Unless we own a lot (A symbol), Christie’s acts as agent for the seller.
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DRE THE SALE
CRIPTION OF LOTS

Certain words used in the catalogue description have special
meanings. You can find details of these on the page headed
“Important Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a key to
the Symbols found next to certain catalogue entries under
the section of the catalogue called “Symbols Used in this
Catalogue”.

Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether orally or
in writing) about any lot, including about its nature or condition,
artist, period, materials, approximate dimensions or provenance
are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and weights
are approximate only.

OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragraph | below.

CONDITION

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair
and wear and tear. Their nature means that they will rarely be
in perfect condition. Lots are sold “as is” in the condition they
are in at the time of the sale, without any representation or
warranty or assumption of liability of any kind as to condition
by Christie’s or by the seller.

Any reference to condition in a catalogue entry or in a
condition report will not amount to a full description of
condition, and images may not show a lot clearly. Colours
and shades may look different in print or on screen to how
they look on physical inspection. Condition reports may be
available to help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion but
they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an
alternative to examining a lot in person or taking your own
professional advice. It is your responsibility to ensure that you
have requested, received and considered any condition report.
VIEWING LOTS PRE-AUCTION

If you are planning to bid on a lot, you should inspect it
personally or through a knowledgeable representative before
you make a bid to make sure that you accept the description
and its condition. We recommend you get your own advice
from a restorer or other professional adviser.

Pre-auction viewings are open to the public free of charge. Our
specialists may be available to answer questions at pre-auction
viewings or by appointment.

ESTIMATES

Estimates are based on the condition, rarity, quality and provenance
of the lots and on prices recently paid at auction for similar
property. Estimates can change. Neither you, nor anyone else, may
rely on any estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose. Estimates do
not include the buyer’s premium or any applicable taxes. Estimates
may be shown in different currencies from that of the saleroom for
guidance only. The rate of exchange used in our printed catalogues
is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6

WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any time prior to
or during the sale of the lot. Christie’s has no liability to you for any
decision to withdraw.

7
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JEWELLERY

Coloured gemstones (such as rubies, sapphires and emeralds)
may have been treated to improve their look, through methods
such as heating and oiling. These methods are accepted by the
international jewellery trade but may make the gemstone less
strong and/or require special care over time.

It will not be apparent to us whether a diamond is naturally
or synthetically formed unless it has been tested by a
gemmological laboratory. Where the diamond has been tested,
a gemmological report will be available.

All types of gemstones may have been improved by some
method. You may request a gemmological report for any item

T®

g

©

which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee
for the report.

Certain weights in the catalogue description are provided for
guidance purposes only as they have been estimated through
measurement and, as such, should not be relied upon as exact.
We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports
from internationally accepted gemmological laboratories,
such reports will be described in the catalogue. Reports
from American gemmological laboratories will describe
any improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe any
improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been
made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has
been treated, the amount of treatment or whether treatment
is permanent ical laboratories will only report
on the improvements or treatments known to the laboratories
at the date of the report. We do not guarantee nor are we
responsible for any report or certificate from a gemmological
laboratory that may accompany a lot.

For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume
that the gemstones may have been treated or enhanced.
‘WATCHES & CLOCKS

Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or
clock is authentic. Watchbands described as “associated” are
not part of the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

As collectors’ watches and clocks often have very fine and
complex mechanisms, a general service, change of battery
or further repair work may be necessary, for which you are
responsible. We do not give a warranty that any watch or clock
is in good working order. Certificates are not available unless
described in the catalogue.

Most watches have been opened to find out the type and
quality of movement. For that reason, watches with water
resistant cases may not be waterproof and we recommend you
have them checked by a competent watchmaker before use.

Important information about the sale, transport and shipping of
watches and watchbands can be found in paragraph H2(g).
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REGISTERING TO BID

NEW BIDDERS

If this is your first time bidding at Christie’s or you are a

returning bidder who has not bought anything from any of our

salerooms within the last two years you must register at least

48 hours before an auction to give us enough time to process

and approve your registration. We may, at our option, decline

o permit you to register as a bidder. You will be asked for the

following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID
document, proof of your current address (for example, a
current utility bill or bank statement);

(ii) for corporate clients: Your Certificate of Incorporation or
equivalent document(s) showing your name and registered
address, photo ID copy of the authorized bidder, letter of
authorization duly signed by legal representative and, where
applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(iii) for trusts, partnerships, offshore companies and other
business structures, please contact us in advance to discuss
our requirements.

We may also ask you to give us a financial reference and/or a

deposit as a condition of allowing you to bid. For help, please

contact our Client Services Department on +852 2760 1766.

RETURNING BIDDERS

We may at our option ask you for current identification as described
in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact our Bids
Department on +852 2978 9910 or email to bidsasia@christies.com.

3

IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel the contract for
sale between you and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the purposes of
bidder identification and registration procedures.

4
@)

BIDDING ON BEHALF OF ANOTHER PERSON
As authorised bidder: If you are bidding on behalf of another
person who will pay Christie’s directly, that person will need to

5

complete the registration requirements above before you can
bid, and supply a signed letter authorising you to bid for him/
her.

As agent for a principal: If you register in your own name but
are acting as agent for someone else (the “ultimate buyer(s)”)
who will put you in funds before you pay us, you accept
personal liability to pay the purchase price and all other sums
due. We will require you to disclose the identity of the ultimate
buyer(s) and may require you to provide documents to verify
their identity in accordance with paragraph E3(b).

BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. For help,
please contact the Client Services Department on +852 2760 1766.

6

BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.
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Phone Bids

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie’s WeChat Mini Program. We will accept bids by
telephone for lots only if our staff are available to take the
bids. Telephone bids cannot be accepted for lots estimated
below HK$30,000. If you need to bid in a language other than
in English, you must arrange this well before the auction. We
may record telephone bids. By bidding on the telephone, you
are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of
Sale.

Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over the Internet. To
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in
advance of the sale in order to bid online with Christie’s LIVE™.
As well as these Conditions of Sale, internet bids are governed
by the Christie’s LIVE™ terms of use which are available on
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.
Written Bids

You can find a Written Bid Form at any Christie’s office or
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We
must receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency of the
saleroom. The auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into account
the reserve. If you make a written bid on a lot which does not
have a reserve and there is no higher bid than yours, we will bid
on your behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a lot for
identical amounts, and at the auction these are the highest bids
on the lot, we will sell the lot to the bidder whose written bid
we received first.

CONDUCTING THE SALE
‘WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline
to permit participation in any auction or to reject any bid.

2

RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We
identify lots that are offered without a reserve with the symbol «
next to the lot number. The reserve cannot be more than the lot’s
low estimate, unless the lot is subject to a third party guarantee
and the irrevocable bid exceeds the printed low estimate. In that
case, the reserve will be set at the amount of the irrevocable bid.
Lots which are subject to a third party guarantee arrangement are
identified in the catalogue with the symbol ©.

3

AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(@)
(b)

(
(
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refuse any bid;
move the bidding backwards or forwards in any way he or she
may decide, or change the order of the lots;

withdraw any lot;

divide any lot or combine any two or more lots;

reopen or continue the bidding even after the hammer has
fallen; and

in the case of error or dispute related to bidding and whether
during or after the auction, continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer and
resell any lot. If you believe that the auctioneer has accepted
the successful bid in error, you must provide a written notice
detailing your claim within 3 business days of the date of the
auction. The auctioneer will consider such claim in good faith. If
the auctioneer, in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will notify the
successful bidder no later than by the end of the 7th calendar
day following the date of the auction. The auctioneer’s decision
in exercise of this discretion is final. This paragraph does not in
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any way prejudice Christie's ability to cancel the sale of a lot
under any other applicable provision of these Conditions of
Sale, including the rights of cancellation set forth in sections
B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through Christie’s LIVE™
(as shown above in Section B6); and

(0) written bids (also known as absentee bids or commission bids)

left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the bidding at 50%
of the low estimate for the lot. If no bid is made at that level, the
auctioneer may decide to go backwards at his or her sole option
until a bid is made, and then continue up from that amount. In the
event that there are no bids on a lot, the auctioneer may deem
such lot unsold.

e
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6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at his or her sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s
website may show bids in some other major currencies from
that of the saleroom. Any conversion is for guidance only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as set
out in paragraph C3 above, when the auctioneer’s hammer strikes,
we have accepted the last bid. This means a contract for sale has
been formed between the seller and the successful bidder. We
will issue an invoice only to the registered bidder who made the
successful bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for telling you
whether or not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person as soon as
possible after the auction to get details of the outcome of your bid
to avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder agrees
to pay us a buyer’s premium on the hammer price of each lot
sold. On all lots we charge 26% of the hammer price up to and
including HK$7,500,000, 21% on that part of the hammer price over
HK$7,500,000 and up to and including HK$50,000,000, and 15% of
that part of the hammer price above HK$50,000,000.

Exception for wine: the buyer’s premium for wine is 25% of the
hammer price.

2 TAXES

The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence. Christie’s
recommends you obtain your own independent tax advice.

For lots Christie’s ships to the United States, a state sales or use
tax may be due on the hammer price, buyer’s premium and/or any
other charges related to the lot, regardless of the nationality or
citizenship of the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be determined
based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s
is not required to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax advice with
further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with
the permission of the other co-owners or, if the seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
not have to pay more than the purchase price (as defined in
paragraph Fi(a) below) paid by you to us. The seller will not
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be responsible to you for any reason for loss of profits or
business, expected savings, loss of opportunity or interest,

costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from
the seller to you, and all other obligations upon the seller which
may be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the lots in our sales are
authentic (our “authenticity warranty”). If, within 5 years of the date
of the auction, you give notice to us that your lot is not authentic,
subject to the terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the glossary at
the end of these Conditions of Sale. The terms of the authenticity
warranty are as follows:

(a) It will be honoured for claims notified within a period of 5 years
from the date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in UPPERCASE type in
the first line of the catalogue description (the “Heading”). It
does not apply to any information other than in the Heading,
even if shown in UPPERCASE type.
The authenticity warranty does not apply to any Heading or
part of a Heading which is qualified. Qualified means limited by
a clarification in a lot’s catalogue description or by the use in a
Heading of one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed “Important
Notices and Explanation of Cataloguing Practice”. For example,
use of the term “ATTRIBUTED TO....." in a Heading means that
the lot is in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified Headings and
a lot’s full catalogue description before bidding.
(d) The authenticity warranty applies to the Heading as amended
by any saleroom notice.
The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading
either matched the generally accepted opinion of experts at the
date of the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the
date we published the catalogue, was not available or generally
accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.
The benefit of the authenticity warranty is only available to
the original buyer shown on the invoice for the lot issued at
the time of the sale and only if, on the date of the notice of
claim, the original buyer is the full owner of the lot and the lot
is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to
anyone else.

(h) In order to claim under the authenticity warranty you must:

(i) give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;
at Christie’s option, we may require you to provide the
written opinions of two recognized experts in the field
of the lot mutually agreed by you and us in advance
confirming that the lot is not authentic. If we have any
doubts, we reserve the right to obtain additional opinions
at our expense; and
return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.
Your only right under this authenticity warranty is to cancel
the sale and receive a refund of the purchase price paid by you
to us. We will not, in any circumstances, be required to pay you
more than the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or expenses.
Books. Where the lot is a book, we give an additional warranty
for 14 days from the date of the sale that if on collation any lot
is defective in text or illustration, we will refund your purchase
price, subject to the following terms:

(i) This additional warranty does not apply to:

(A) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(B) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(C) books not identified by title;

(D) lots sold without a printed estimate;

(E) books which are described in the catalogue as sold not
subject to return; or

(F) defects stated in any con
the time of sale.

(i) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as at
the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese

Calligraphy and Painting.

In these categories, the authenticity warranty does not apply

because current scholarship does not permit the making of

definitive statements. Christie’s does, however, agree to cancel

a sale in either of these two categories of art where it has

been proven the lot is a forgery. Christie’s will refund to the

original buyer the purchase price in accordance with the terms
of Christie’s authenticity warranty, provided that the original
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buyer gives us written notice of the claim within twelve (12)
months of the date of the auction. We may require full details
and supporting evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in
accordance with E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f),
(g) and (i) also apply to a claim under these categories.
Chinese, Japanese and Korean artefacts (excluding Chinese,
Japanese and Korean calligraphy, paintings, prints, drawings
and jewellery).
In these categories, paragraph E2 (b) - (e) above shall be amended
so that where no maker or artist is identified, the authenticity
warranty is given not only for the Heading but also for information
regarding date or period shown in UPPERCASE type in the second
line of the iption (the “ ing”). Accordingly,
all references to the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits
() Subject to the obligations accepted by Christie’s under

this authenticity warranty, none of the seller, Christie’s,
its employees or agents is responsible for the correctness
of any statement as to the authorship, origin, date, age,
attribution, genuineness or provenance of any lot, for any
other error of description or for any fault or defect in any
lot. Further, no warranty whatsoever is given by the seller,
Christie’s, its employees or agents in respect of any lot and
any express or implied condition or warranty is hereby
excluded;
If, (1) within twenty-one days of the date of the auction,
Christie’s has received notice in writing from the buyer
of any lot that in his view the lot was at the date of the
auction short or ullaged or that any statement of opinion
in the catalogue was not well founded, (2) within fourteen
days of such notice, Christie’s has the lot in its possession
in the same condition as at the date of the auction and
(3) within a reasonable time thereafter, the buyer satisfies
Christie’s that the lot was as notified in writing by the
buyer (as above) and that the buyer is able to transfer a
good and marketable title to the lot free from any lien or
encumbrance, Christie’s will set aside the sale and refund
to the buyer any amount paid by the buyer in respect of
the lot provided that the buyer shall have no rights under
this authenticity warranty if: (i) the defect is mentioned in
the catalogue; or (i) the catalogue description at the date
of the auction was in accordance with the then generally
accepted opinion of scholars or experts or fairly indicated
there to be a conflict of such opinion; or (i) it can be
established that the lot was as notified in writing by the
buyer (as above) only by means of a scientific process not
generally accepted for use until after the publication of the
catalogue or by means of a process which at the date of
the auction was unreasonably expensive or impracticable
or likely to have caused damage to the lot. (See also notes
on ullages and corks);
(i) The buyer shall not be entitled to claim under this
authenticity warranty for more than the amount paid by
him for the lot and in particular shall have no claim for
any loss, consequential loss or damage whether direct or
indirect suffered by him;
The benefit of this authenticity warranty shall not be
assignable and shall rest solely and exclusively in the buyer
who shall be the person to whom the original invoice
was made out by Christie’s in respect of the lot when
sold and who has since the sale retained uninterrupted,
unencumbered ownership thereof.

3  YOUR WARRANTIES

(@) You warrant that the funds used for settlement are not

connected with any criminal activity, including tax evasion, and

you are neither under investigation, nor have you been charged
with or convicted of money laundering, terrorist activities or
other crimes.

Where you are bidding as agent on behalf of any ultimate

buyer(s) who will put you in funds before you pay Christie’s for

the lot(s), you warrant that:

(i) you have conducted appropriate customer due diligence
on the ultimate buyer(s) and have complied with all
applicable anti-money laundering, counter terrorist
financing and sanctions laws;

(i) you will disclose to us the identity of the ultimate buyer(s)
{including any officers and beneficial owner(s) of the
ultimate buyer(s) and any persons acting on its behalf) and
on our request, provide documents to verify their identity;

(iii) the arrangements between you and the ultimate buyer(s) in
relation to the lot or otherwise do not, in whole or in part,
facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that
the ultimate buyer(s) (or its officers, beneficial owners or
any person acting on its behalf) are on a sanctions list,
are under investigation for, charged with or convicted of,
money laundering, terrorist activities or other crimes, or
that the funds used for settlement are connected with the
proceeds of any criminal activity, including tax evasion;
and
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(v) where you are a regulated person who is supervised for
anti-money laundering purposes under the laws of the
EEA or another jurisdiction with requirements equivalent
1o the EU 4th Money Laundering Directive, and we do not
request documents to verify the ultimate buyer’s identity
at the time of registration, you consent to us relying on
your due diligence on the ultimate buyer, and will retain
their identification and verification documents for a period
of not less than 5 years from the date of the transaction.

You will make such doc available for i

inspection on our request.

PAYMENT

HOW TO PAY

Immediately following the auction, you must pay the purchase

price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day

following the date of the auction (the “due date”).

(b) We will only accept payment from the registered bidder. Once
issued, we cannot change the buyer’s name on an invoice
or re-issue the invoice in a different name. You must pay
immediately even if you want to export the lot and you need an
export licence.

(c) You must pay for lots bought at Christie’s in Hong Kong in the

currency stated on the invoice in one of the following ways:

(i) Christie’s is pleased to offer clients the option of viewing
invoices, paying and arranging shipping online through
MyChristie’s. To log in, or if you have yet to create
an online account, please go to: www.christies.com/
MyChristies. While this service is available for most lots,
payment and shipping must be arranged offline for
some items. Please contact Post-Sale Services directly to
coordinate.
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(i) Wire transfer
You must make payments to:
HSBC
Head Office
1Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card
We accept most major credit cards subject to certain
conditions. We accept payments in person by credit card
up to HK$1,000,000 per auction sale although conditions
and restrictions apply. China Union Pay is accepted with
no limits on amounts. To make a “cardholder not present”
(CNP) payment, we accept payment up to HK$1,000,000
per auction sale. CNP payments cannot be accepted by all
salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Post-Sale Services
Department, whose details are set out in paragraph (d)
below.

(iv) Cash
We accept cash subject to a maximum of HKD80,000 per
buyer per year at our Post-Sale Services Department only
(subject to conditions).

(v)  Banker’s draft

You must make these payable to Christie’s Hong Kong
Limited and there may be conditions.
(vi) Cheque
You must make cheques payable to Christie’s Hong Kong
Limited. Cheques must be from accounts in Hong Kong
dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and
client number when making a payment. All payments sent by
post must be sent to: Christie’s, Post-Sale Services Department,
22nd Floor Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-Sale Services
Department by phone on +852 2760 1766 or email to
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to

you until we have received full and clear payment of the purchase

price, even in circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from

whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction
or, if earlier, the date the lot is taken into care by a third party
warehouse unless we have agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

If you fail to pay us the purchase price in full by the due date,

we will be entitled to do one or more of the following (as well

as enforce our rights under paragraph F5 and any other rights
or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time on the
unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we
shall think necessary or appropriate, in which case you
must pay us any shortfall between the purchase price and
the proceeds from the resale. You must also pay all costs,
expenses, losses, damages and legal fees we have to pay
or may suffer and any shortfall in the seller's commission
on the resale;

(i) we can pay the seller an amount up to the net proceeds
payable in respect of the amount bid by your default
in which case you acknowledge and understand that
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Christie’s will have all of the rights of the seller to pursue
you for such amounts;

(iv) we can hold you legally responsible for the purchase price
and may begin legal proceedings to recover it together
with other losses, interest, legal fees and costs as far as we
are allowed by law;

(v) we can take what you owe us from any amounts which
we or any company in the Christie’s Group may owe you
(including any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity and contact
details to the seller;

(vii) we can reject at any future auction any bids made by you
or on your behalf or to obtain a deposit from you before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by
you, whether by way of pledge, security interest or in any
other way as permitted by the law of the place where such
property is located. You will be deemed to have granted
such security to us and we may retain such property as
collateral security for your obligations to us; and

we can take any other action we see necessary or

appropriate.

(b) If you owe money to us or to another Christie’s Group

company, we can use any amount you do pay, including any

deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another

Christie’s Group company for any transaction.

If you make payment in full after the due date, and we choose

to accept such payment we may charge you storage and

transport costs from the date that is 31 calendar days following
the auction in accordance with paragraphs G4(a) and (b). In
such circumstances paragraph G4(d) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as

well as the rights set out in F4 above, we can use or deal with any of

your property we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant Christie’s

Group company in full for what you owe. However, if we choose,

we can also sell your property in any way we think appropriate. We

will use the proceeds of the sale against any amounts you owe us

and we will pay any amount left from that sale to you. If there is a

shortfall, you must pay us any difference between the amount we

have received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

1. We ask that you collect purchased lots promptly following the
auction (but note that you may not collect any lot until you
have made full and clear payment of all amounts due to us).

2. For information on collecting lots, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 / Email:
postsaleasia@christies.com.

3. If you do not collect any lot promptly following the auction we
can, at our option, remove the lot to another Christie’s location
or an affiliate or third party warehouse.

4. If you do not collect a lot by the end of the 30th day following
the date of the auction, unless otherwise agreed in writing:

(@) we or a third party warehouse will charge you storage

costs from that date.

(b) we can, at our option, move the lot to or within an affiliate
or third party warehouse and we or they may charge you
transport costs and administrative fees for doing so.

() we may sell the lot in any commercially reasonable way

we think appropriate.

(d) the storage terms which can be found at www.christies.
com/storage shall apply.

(e) nothing in this paragraph is intended to limit our rights
under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
iff you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts
if you ask us to do so.
For more information, please contact Christie’s Post-Sale Services
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing,
transporting and shipping a lot. However, if we recommend another
company for any of these purposes, we are not responsible for their
acts, failure to act or neglect.
2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for
property leaving the country and/or an import declaration on entry
of property into the country. Local laws may prevent you from
importing a lot or may prevent you selling a lot in the country you
import it into.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
any lot you purchase.
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(a) You alone are responsible for getting advice about and meeting
the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting one, you must
still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee that you
will get one. For more information, please contact Christie's
Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

(b) You alone are responsible for any applicable taxes, tariffs or
other government-imposed charges relating to the export or
import of the lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable taxes, tariffs or
other government-imposed charges, you agree to refund that
amount to Christie’s.

If you are the successful purchaser of a lot of (i) liquor or

cordials, including Irish and Scotch whiskeys, from Germany,

Ireland, Italy, Spain or the U.K. or (ii) non-carbonated wine,

containing less than 14% alcohol and in bottles smaller than 2

litres, from France, Germany, Spain or the U.K. and you plan to

import it into the US, you are solely responsible for and must
pay any relevant tariff for the lot at the time of importation. For
more information, please contact Christie's Post-Sale service

Department on +852 2760 1766/ Email: postsaleasia@christies.

com.

Lots made of protected species

Lots made of or including (regardless of the percentage)

endangered and other protected species of wildlife are marked

with the symbol ~ in the catalogue.

This material includes, among other things, ivory, tortoiseshell,

whalebone, certain species of coral, Brazilian rosewood,

crocodile, alligator and ostrich skins. You should check the
relevant customs laws and regulations prior to purchasing any
lot containing wildlife material if you plan to export the lot from
the country in which the lot is sold and import it into another
country as a licence may be required. In some cases, the lot can
only be shipped with an independent scientific confirmation
of species and/or age and you will need to obtain these at
your own cost. Several countries have imposed restrictions on
dealing in elephant ivory, ranging from a total ban on importing

African elephant ivory in the United States to importing,

exporting and selling under strict measures in other countries.

Lots made of or including elephant ivory material are marked

with the symbol == and are offered with the benefit of being

registered as “exempt” in accordance with the UK Ivory Act.

Handbags containing endangered or protected species material

are marked with the symbol = or = and further information can

be found in paragraph H2(h) below.

We will not be obliged to cancel your purchase and refund the

purchase price if your lot may not be exported, imported or it

is seized for any reason by a government authority. It is your
ibility to determine and satisfy the requi of any

applicable laws or regulations relating to the export or import
of property containing such protected or regulated material.
US import ban on African elephant ivory
The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other wildlife
material that could be easily confused with elephant ivory (for
example, mammoth ivory, walrus ivory, helmeted hornbill ivory)
can only be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which confirms
that the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In all
other cases, we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own risk and
be responsible for any scientific test or other reports required
for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and
refund the purchase price.

(e) Lots of Iranian origin
As a convenience to buyers, Christie’s indicates under the title
of a lot if the lot originates from Iran (Persia). Some countries
prohibit or restrict the purchase and/or import of Iranian-origin
property. It is your responsibility to ensure you do not bid on or
import a lot in contravention of any sanctions, trade embargoes
or other laws that apply to you. For example, the USA prohibits
dealings in and import of Iranian-origin “works of conventional
craftsmanship” (such as carpets, textiles, decorative objects, and
scientific instruments) without an appropriate licence. Christie’s
has a general OFAC licence which, subject to compliance
with certain conditions, may enable a buyer to import this
type of lot into the USA. If you use Christie’s general OFAC
licence for this purpose, you agree to comply with the licence
conditions and provide Christie’s with all relevant information.
You also acknowledge that Christie’s will disclose your personal
information and your use of the licence to OFAC.

) Gold

Gold of less than 18ct does not qualify in all countries as “gold”

and may be refused import into those countries as “gold”.

Watches

Many of the watches offered for sale in this catalogue are

pictured with straps made of endangered or protected animal

materials such as alligator or crocodile. These lots are marked
with the symbol ¥ in the catalogue. These endangered species
straps are shown for display purposes only and are not
for sale. Christie’s will remove and retain the strap prior to
shipment from the sale site. At some sale sites, Christie’s may,
at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in

©
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person from the sale site within 1 year of the date of the sale.
Please check with the department for details on a particular lot.
(h) Handbags
A lot marked with the symbol = includes endangered or
protected species material and is subject to CITES regulations.
This lot may only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. It will not be
possible to obtain a CITES export permit to ship these bags to
addresses outside Hong Kong SAR post-sale.
A lot with the symbol = is subject to CITES export/import
restrictions and will require export/import permits to ship the
bag outside Hong Kong SAR post sale. Buyers are responsible
for obtaining and paying for the necessary permits. Please
contact the department for further information.
For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

I OURLIABILITY TO YOU

1. We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees,
about any lot other than as set out in the authenticity warranty
and, as far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law are
excluded. The seller's warranties contained in paragraph E1 are
their own and we do not have any liability to you in relation to
those warranties.

2. (a) We are not responsible to you for any reason (whether
for breaking this agreement or any other matter relating
to your purchase of, or bid for, any lot) other than in the
event of fraud or fraudulent misrepresentation by us or
other than as expressly set out in these conditions of sale;
and

(b) We do not give any representation, warranty or guarantee
or assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance. Except
as required by local law, any warranty of any kind is
excluded by this paragraph.

3. In particular, please be aware that our written and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free services and we
are not responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability, suspension or
termination of any of these services.

4. We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.

5. If, in spite of the terms in paragraphs (a) to (d) or E2(i) above,
we are found to be liable to you for any reason, we shall not
have to pay more than the purchase price paid by you to us. We
will not be responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected savings or
interest, costs, other damages, or expenses.

J  OTHER TERMS
1 OURABILITY TO CANCEL
In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.
2 RECORDINGS
We may videotape and record proceedings at any auction. We
will keep any personal information confidential, except to the
extent disclosure is required by law. However, we may, through
this process, use or share these recordings with another Christie’s
Group company and marketing partners to analyse our customers
and to help us to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements to make a telephone
or written bid or bid on Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record proceedings
at any auction.

3  COPYRIGHT

We own the copyright in all images, illustrations and written

material produced by or for us relating to a lot (including the

contents of our catalogues unless otherwise noted in the catalogue).

You cannot use them without our prior written permission. We do

not offer any guarantee that you will gain any copyright or other

reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal

or impossible to enforce, that part of the agreement will be treated

as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND

RESPONSIBILITIES

You may not grant a security over or transfer your rights or

responsibilities under these terms on the contract of sale with the

buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the
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English version in deciding any issues or disputes which arise under
this agreement.

7  PERSONAL INFORMATION

We will hold and process your personal information and may pass
it to another Christie’s Group company for use as described in,
and in line with, our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of our California
Consumer Privacy Act statement at https://www.christies.com/
about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any
other right or remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these
Conditions of Sale, the conduct of the auction and any matters
connected with any of the foregoing shall be governed and
interpreted by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written bid, telephone
or other means, the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and also accepted
that Christie’s also has the right to pursue remedies in any other
Jjurisdiction in order to recover any outstanding sums due from
the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from
www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot
is described in the Heading as the work of that artist, author or
manufacturer;

(i) a work created within a particular period or culture, if the lot is
described in the Heading as a work created during that period
or culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that
a lot is authentic as set out in section E2 of this agreement.
buyer’s premium: the charge the buyer pays us along with the
hammer price.
catalogue description: the description of a lot in the catalogue for
the auction, as amended by any saleroom notice.
Christie’s Group: Christie’s International Plc, its subsidiaries and
other companies within its corporate group.
condition: the physical condition of a lot.
due date: has the meaning given to it paragraph Fi(a).
estimate: the price range included in the catalogue or any saleroom
notice within which we believe a lot may sell. Low estimate means
the lower figure in the range and high estimate means the higher
figure. The mid estimate is the midpoint between the two.
hammer price: the amount of the highest bid the auctioneer
accepts for the sale of a lot.
Heading: has the meaning given to it in paragraph E2.
lot: an item to be offered at auction (or two or more items to be
offered at auction as a group).
other damages: any special, consequential, incidental or indirect
damages of any kind or any damages which fall within the meaning
of “special”, “incidental” or “consequential” under local law.
purchase price: has the meaning given to it in paragraph Fi(a).
provenance: the ownership history of a lot.
qualified: has the meaning given to it in paragraph E2 and Qualified
Headings means the section headed Qualified Headings on the
page of the catalogue headed “Important Notices and Explanation
of Cataloguing Practice”.
reserve: the confidential amount below which we will not sell a lot.
saleroom notice: a written notice posted next to the lot in
the saleroom and on www.christies.com, which is also read to
prospective telephone bidders and notified to clients who have
left commission bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a particular lot is
auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making

it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale « Buying at Christie’s”

o

Christie’s has a direct financial interest in the lot.
See Important Notices in the Conditions of Sale for further
information.

O¢

Christie's has provided a minimum price guarantee and has a
direct financial interest in this lot. Christie's has financed all or
a part of such interest through a third party. Such third parties
generally benefit financially if a guaranteed lot is sold. See
the Important Notices in the Conditions of Sale for further
information.

A
Christie’s has a financial interest in the lot. See Important
Notices in the Conditions of Sale for further information.

A

Christie’s has a financial interest in this lot and has financed
all or a part of such interest through a third party. Such third
parties generally benefit financially if a guaranteed lot is sold.
See the Important Notices in the Conditions of Sale for further
information.

o

A party with a direct or indirect interest in the lot who
may have knowledge of the lot's reserve or other material
information may be bidding on the lot.

Lot offered without reserve.

Lot incorporates material from endangered species which could
result in export restrictions. See paragraph H2 of the Conditions
of Sale for further information.

Handbag lot incorporates material from endangered species.
The lot can only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. See paragraph
H2 of the Conditions of Sale for further information.

Handbag lot incorporates materials from endangered species.
International shipping restrictions apply and export / import
permits are required in order to ship the bag outside Hong Kong
SAR post sale. See paragraph H2 of the Conditions of Sale for
further information.

Lot incorporates elephant ivory material. See paragraph H2 of
the Conditions of Sale for further information.

\%
The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be supplied
to the buyer with a non CITES strap (not shown). For further
information please refer paragraph H2 of the Conditions of
Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CA

IMPORTA!

NOTICES

CHRISTIE'S INTERE
FORAUCTION

[ IN PROPERTY CONSIGNED

A Property inwhich Christic’s has an ownership or
financial interest

From time to time, Christie’s may offer a lot in which Christie’s has
an ownership interest or a financial interest. Such lot is identified
with the symbol A in the next to its lot number.

© Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever
the outcome of the auction, the Seller will receive a minimum
sale price for the lot. This is known as a minimum price
guarantee. Where Christie’s holds such financial interest we
identify such lots with the symbol © next to the lot number.

©4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is
at risk of making a loss, which can be significant if the lot fails
to sell. Christie’s therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher
bids, the third party commits to buy the lot at the level of their
irrevocable written bid. In doing so, the third party takes on all or
part of the risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified in the
catalogue with the symbol ©¢.

Christie's compensates the third party in exchange for accepting
this risk provided that the third party is not the successful bidder.
The remuneration to the third party may either be based on a
fixed fee or an amount calculated against the final hammer price.
The third party may also bid for the lot above the irrevocable
written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer’s
premium in full.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you
are advised by or bidding through an agent on a lot identified as
being subject to a third party guarantee you should always ask
your agent to confirm whether or not he or she has a financial
interest in relation to the lot.

A® Property in which Christie’s has an interest and Third
Party Guarantee/Irrevocable bid
Where Christie's has a financial interest in a lot and the lot fails

to sell, Christie's is at risk of making a loss. As such, Christie's
may choose to share that risk with a third party whereby the
third party contractually agrees, prior to the auction, to place
an irrevocable written bid on the lot. Such lot s identified in the
catalogue with the symbol A¢.

Where the third party is the successful bidder on the lot, he
or she will not receive compensation in exchange for accepting
this risk. If the third party is not the successful bidder, Christie's
may compensate the third party. The third party is required
by us to disclose to anyone he or she is advising of his or her
financial interest in any lot in which Christie's has a financial
interest. If you are advised by or bidding through an agent on
a lot in which Christie's has a financial interest that is subject
to a contractual written bid, you should always ask your agent
to confirm whether or not he or she has a financial interest in
relation to the lot.

aBidding by parties with an interest

When a party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot, we will mark the lot
with this symbol 2. This interest can include beneficiaries of
an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot's full
buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of
bidding that would have required a catalogue symbol, we will notify
you by updating christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced
money to consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with a partner
without the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a
more detailed explanation of minimum price guarantees and
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue

OGUING PRACTICE

or lot description as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale, including the
authenticity warranty. Our use of these expressions does not take
account of the condition of the lot or of the extent of any restoration.
Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a
qualified statement as to authorship, period, reign or dynasty. While
the use of this term is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor assume no risk,
liability and responsibility for the authenticity of authorship or of the
lot being created in certain period, reign or dynasty of any lot in this
catalogue described by this term, and the authenticity warranty
shall not be available with respect to lots described using this term.
Discrepancy in the layout of information may appear between the
catalogue description in English and its Chinese translation. We will
use the English version of the catalogue description in deciding any
issue or disputes which arise under the authenticity warranty or the
‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to...”: in Christie’s qualified opinion probably a work by
the artist in whole or in part.

“Studio of ...”/“Workshop of ...”: in Christie’s qualified opinion a work
executed in the studio or workshop of the artist, possibly under his
supervision.

“Circle of ...”: in Christie’s qualified opinion a work of the period of the
artist and showing his influence.

“Follower of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

“After...”: in Christie's qualified opinion a copy (of any date) of a work
of the artist.

“Signed ...”/“Dated ...”/ “Inscribed ...”: in Christie’s qualified opinion
the work has been signed/dated/inscribed by the artist.
“With signature ...”/“With date ...”/ “With inscription ...”: in Christie’s

qualified opinion the signature/ date/inscription appears to be by a
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.
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QUALIFIED HEADINGS

“Attributed to ...”: In Christie’s qualified opinion probably a
work by the artist or maker in whole or in part.

“With signature....”: In Christie’s qualified opinion the signature
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date
(or approximate date when prefixed with ‘circa’) when the
impression was printed or published.

JEWELLERY

“Boucheron”: when maker’s name appears in the title, in
Christie’s opinion it is by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has
been created by the jeweller using stones originally supplied by
the jeweller’s client.
QUALIFIED HEADINGS
“Attributed to”: in Christie’s qualified opinion is probably a
work by the jewellery/maker but no warranty is provided that
the lot is the work of the named jeweller/maker.
Other information included in the catalogue description
“Signed Boucheron / Signature Boucheron”: in Christie’s
qualified opinion has a signature by the jeweller.
“With maker’s mark for Boucheron”: in Christie’s qualified
opinion has a mark denoting the maker.
Periods
Art Nouveau 1895-1910
Belle Epoque 1895-1914
Art Deco 1915-1935
Retro 1940s
WATCHES
Authenticity Certificates
As certain manufacturers may not issue certificates of
authenticity, Christie’s has no obligation to furnish a buyer
with a certificate of authenticity from the manufacturer, except
where specifically noted in the catalogue. Unless Christie’s is
satisfied that it should cancel the sale in accordance with the
authenticity warranty, the failure of a manufacturer to issue a
certificate will not constitute grounds for cancellation of the
sale.
Removal of Watch Batteries
A lot marked with the symbol @ in the catalogue incorporates
batteries which may be designated as “dangerous goods” under
international laws and regulations governing the transport of
goods by air freight. If a buyer requests shipment of the lot
to a destination outside of the region in which the saleroom
is located, the batteries will be removed and retained prior to
shipment. If the lot is collected from the saleroom, the batteries
will be made available for collection free of charge.
CHINESE CERAMICS AND WORKS OF ART
In Christie’s opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)
When a piece is, in Christie’s opinion, of a certain period, reign
or dynasty, its attribution appears in uppercase letters directly
below the heading of the description of the lot.
e.g. ABLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in uppercase letters
directly below the heading of the description of the lot states
that the mark is of the period, then in Christie’s opinion, the
piece is of the date, period or reign of the mark.
e.g. ABLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE

BLUE AND OF THE PERIOD (1662-1722)
When a piece is, in Christie’s opinion, made no later than a
certain period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of the description
of the lot and the term “AND EARLIER” appears.
e.g AJADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA 3900-2300
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If no date, period or reign mark is mentioned in uppercase
letters directly below the heading of the description of the lot ,
in Christie’s opinion it is of uncertain date or late manufacture.

e.g. ABLUE AND WHITE BOWL
QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which
it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the
description.

e.g. ABLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion, this object could be dated to the
Kangxi period but there is a strong element of doubt.

e.g. ABLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

In Christie's opinion, this object is of a certain period, reign or
dynasty. However, in Christie's qualified opinion, this object
could belong to a particular culture but there is a strong
element of doubt.

e.g. AJADE BLADE

NEOLITHIC PERIOD, POSSIBLY
DAWENKOU CULTURE

HANDBAGS
Condition Reports

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair and
wear and tear. Condition reports and grades are provided free
of charge as a courtesy and convenience to our buyers and are
for guidance only. They offer our honest opinion but they may
not refer to all faults, restoration, alteration or adaption. They
are not an alternative to examining a lot in person or taking your
own professional advice. Lots are sold “as is,” in the condition
they are in at the time of the sale, without any representation or
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with
overall condition guidance. Please review the specific condition
report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could
be considered as new. There are no flaws. Original
packaging and protective plastic are likely intact as
noted in the lot description.

Grade 2: This item exhibits minor flaws and could be
considered nearly brand new. It may never have been
used, or may have been used a few times. There are
only minor condition notes, which can be found in the
specific condition report.

Grade 3: This item exhibits visible signs of use. Any signs of use
or wear are minor. This item is in good condition.

Grade 4: This item exhibits normal signs of wear from frequent
use. This item either has light overall wear or small
areas of heavy wear. The item is considered to be in
fair condition.

Grade 5: This item exhibits wears and tear from regular or
heavy use. The item is in usable condition but it does
have condition notes.

Any reference to condition in a catalogue entry will not amount
to a full description of condition, and images may not show the
condition of a lot clearly. Colours and shades may look different
in print or on screen to how they look in real life. It is your
responsibility to ensure that you have received and considered
any condition report and grading. We recommend you examine
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to
the metallic parts of the bag, such as the buckle hardware,
base studs, lock and keys and/or straps, which are plated with
a coloured finish (e.g. gold, silver, palladium). The terms “Gold
Hardware”, “Silver Hardware”, “Palladium Hardware” etc.
refer to the stone or colour of the hardware and not the actual
material used. If the bag incorporates solid metal hardware this
will be referenced in the lot description.

WINES
OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot
size, bottle size and description. Bidding will start on the first lot
of the parcel and the successful buyer of that lot is entitled to
take some or all of the remaining lots in the parcel at the same
hammer price. If the buyer of the first lot does not take further
lots, the remaining lots of the parcel will be offered in a similar
fashion. We recommend that a bid on a parcel lot be placed on
the first lot of the parcel. If the bid is superseded, Christie‘s will
automatically move your bid to the next identical lot and so on.
In all instances, such bids will be handled at the auctioneer’s
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification
purposes only and are based on the official 1855 classification
of the Médoc and other standard sources. All wines are
Chateau-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be
ascertained at time of going to press, but buyers of old wines
must make appropriate allowances for natural variations of
ullages, conditions of cases, labels, corks and wine. No returns
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full:
these levels may vary according to age of the wines and,
as far as can be ascertained by inspection prior to the sale,
are described in the catalogue. A chart explaining level and
ullage descriptions and interpretations, together with a visual
presentation, appears in this catalogue. We hope you will find
this helpful.
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